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An easily navigable parliament

The parliamentary quarter 
is the new heart of Berlin. 
Every year millions of 
people from all parts of 
the world visit the Reichs
tag Building and the other 
parliamentary buildings. 
The open and inviting ar-
chitecture of the quarter 
affords countless insights 
into the workings of par
liamentary democracy. 
Here vast glazed facades 
expose the work of Parlia
ment. Here visitors can 
look over the shoulders of 
Members of Parliament at 
work in their offices. The 
appeal of the Bundestag is 
also reflected in its numer
ous visitor facilities, the 
top attraction – needless 
to say – being a visit to the 
glass dome of the Reichs
tag Building. More than 
700 Members of the Bun
destag work in the parlia
mentary quarter, assisted 

by some 3,000 staff of the 
Bundestag Administration 
and about 6,000 employ
ees of the individual 
Members and of the par
liamentary groups. The 
smooth discharge of par
liamentary duties is made 
easier by some ingenious 
architecture. The various 
buildings, for example, are 
linked by a system of tun
nels and walkways that 
provide Members and staff 
with an easily navigable 
parliament. 
The Reichstag Building in 
the heart of the parlia
mentary quarter can be 
reached quickly from all 
of the other buildings. Be
sides the plenary cham
ber, the historical building 
also houses the meeting 
rooms of the parliamenta
ry groups and the presi

-

-

-

-

-

-
-

-
-

dential rooms and offices. 
A great deal of the work of 
Parliament takes place in 
committee. The commit
tees and their secretariats 
are accommodated in the 
Paul Löbe Building. Inter
nal cylindrical structures, 
known as the rotundas, 
rise up strikingly on both 
sides along the length of 
the building, their glazed 
walls offering a clear view 
into the committee rooms 
housed inside them. On 
the east bank of the Spree 
the Marie-Elisabeth 
Lüders Building displays 
its prized jewel, the large 
reading room of the par
liamentary library, which 
is seen to best effect when 
darkness falls. The Marie- 
Elisabeth Lüders Building 
is the repository of knowl
edge, for it is here that we 
find the parts of the Bun
destag Administration 

-
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which supply the Mem
bers of Parliament with 
information on a daily ba
sis. A double-decked foot
bridge links the Marie- 
Elisabeth Lüders and Paul 
Lobe Buildings. Both 
buildings are part of a 
complex, known as the 
Band des Bundes or ‘fed
eral ribbon’, that unites 
the once-divided city of 
Berlin architecturally. At 
its western end the ribbon 
is completed by the Fed
eral Chancellery and the 
Chancellery Park. Eight 
buildings within a single 
building stretch out to the 
east of the Reichstag. This 
is the Jakob Kaiser Build
ing, where five teams of 
architects created space 
for Members and staff of 
the Bundestag. This is 
where the offices of the 
parliamentary groups and 
the Vice-Presidents are lo

5
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cated. The Jakob Kaiser 
Building presents itself as 
an inviting and open edi
fice, especially from the 
banks of the Spree. In 
front of one of the exter
nal courtyards, Israeli art
ist Dani Karavan has in
stalled glass panes bearing 
the 19 articles that form 
the Bill of Rights in the 
Basic Law, the German 
Constitution (p. 116/117). 
The eye is drawn from the 
inscriptions on these art
works into the interior of 
the new Bundestag struc
ture, from art to politics. 
Art and politics meet at 
many places in the parlia
mentary quarter, thanks to 
the Art in Architecture 
programme of the Bundes
tag’s Art Council, which 
has been running since 
the mid-1990s. The works 
of numerous artists from 
Germany and abroad fea
ture in and around the 
new buildings. Regular 

-

-
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guided tours and the art 
exhibition room in the 
Marie-Elisabeth Lüders 
Building provide visitors 
to the parliamentary quar
ter with an opportunity to 
view works from the col
lection. This brochure of
fers insights into the polit
ical life and history as 
well as the art and archi
tecture of the parliamen
tary quarter. It leads visi
tors and readers through 
the Bundestag buildings, 
serving as both a guide 
and a reference work.  
Visitors are given concise 
on-the-spot information, 
while readers receive ex
tensive insights into one 
of Berlin’s most fascinat
ing, animated and popular 
districts. 

-

-
-
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The Reichstag Building 



A modern parliament in a historic building 

The wish for a modern parliament in the historic 
Reichstag Building determined the way in which 
the building was redesigned to become the seat  
of the Bundestag. British architect Norman Foster 
adhered systematically to this brief.

8



The Reichstag’s exterior, 
constructed between 1884 
and 1894 by the architect 
Paul Wallot, has remained 
largely unchanged. Yet be
hind its majestic facade, 
transparency and func
tionality are the impera
tives. This is a modern 
building in a technical 
sense too, for its state-of-
the-art energy system and 
other services comply 
with the most stringent 
environmental criteria 
(see pp. 133 et seq.). Ar
chitecture, functionality 
and ecology unite to form 
a harmonious trinity. 
Transparency and func
tionality are also en
hanced by the clear divi
sion of the building into 
functionally defined lev
els or floors. 

9
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The basement and ground 
floor house storage areas 
and facilities for the par
liamentary secretariat. 
The Bundestag physi
cian’s consulting rooms 
are also located here. The 
next level is the plenary 
area with the spacious 
plenary chamber of the 
Bundestag. This is fol
lowed by the visitors’  
level and the presidential 
level, and finally the area 
for the parliamentary 
groups and the roof ter
race with the dome. Each 
level is identified by a 
specific keynote colour 
applied to the doors and 
other interior features. 
This colour coding serves 
as a visual aid to naviga
tion and promotes trans
parency throughout the 
building. In line with this 
colour strategy, the key
note colour for the ground 
floor is yellowish orange, 
while a strong blue is 
used for the plenary level 

-

-

-

-
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and dark green for the vis
itors’ area. Burgundy was 
chosen for the presiden
tial level and grey for the 
parliamentary groups’ 
level. The construction 
materials used for the  
refurbishment of the 
Reichs tag Building also 
enhance its transparency. 
Extensive use is made  
of glass, steel, exposed 
concrete and matt white 
or beige natural stone, 
which lend the entire 
building an airy and often 
silvery flair, in spite of the 
massive bulk of its histor
ical forms. Bold colours 
feature here too, for exam
ple in the panelling and 
paintwork in the confer
ence rooms, the cafeteria 
and the bistro in the 
Members’ restaurant. 

-

-

-

-
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Visitors likewise benefit 
from the transparency and 
functionality that charac
terises the whole build
ing. Members of the pub
lic approach the building 
by the grand flight of 
stone steps at the main 
portal on the west side 
and enter via the visitors’ 
entrance, passing between 
the mighty Reichstag pil
lars. Only a few paces fur
ther, and they are in the 
lofty entrance hall, where, 
behind glass partitions, 
the very heart of Parlia
ment–the plenary cham
ber–comes into view. 
Here, on the first-floor ple
nary level, with its key
note colour blue, begins 
the nucleus of parliamen
tary life. This area is re
served for Members and 
their assistants and parlia
mentary staff. The plenary 
chamber is surrounded by 
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a wreath of rooms and  
facilities that support the 
work of parliament, espe
cially on sitting days. 
They include the lobbies 
and a club room for the 
fringe discussions that  
often play an important 
role as well as a reference 
library where facts and 
figures can be checked 
during debates. There is  
a small reception area as 
well as rooms for the Pres
ident and/or Vice-Presi
dents chairing the day’s 
proceedings and members 
of the Government, a 
room for the counting of 
votes cast during recorded 
or secret votes and the 
Members’ restaurant, with 
its own bistro, and a cafe

-

-
-

-

teria. On the south side  
of the plenary level there 
is also a Reflection and 
Prayer Room where Mem
bers can gather for Chris
tian morning prayers on 
sitting days. This space 
was designed by Düssel
dorf artist Günter Uecker 
and has a quiet, medita
tive atmosphere. The  
focus of attention, how
ever, is always the plenary 
chamber. 

-
-

-

-

-

It practically reaches 
through the entire build
ing, rising to the foot of 
the glass dome surmount
ing the Reichstag Build
ing, and its interior can be 
seen from almost all the 
floors grouped around it, 
the light wells and many 
other vantage points. Here 
is the heart of Germany’s 
parliamentary democracy. 

-

-
-

View from the 
Victory Column 
of the Königs
platz with  
the Reichstag 
Building (image 
date approx. 
1895). 

-
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The Reichstag 
Building today: 
architect Nor-
man Foster’s 
glass dome  
is one of the 
city’s top 
crowd-pullers. 



The plenary chamber

The heart of the Reichstag 
Building is the plenary 
chamber with its floor 
area of 1,200 square me
tres. Rising to a height of 
24 metres, it practically 
fills the entire vertical 
space of the building. 
This is where the final de
cisions are taken, especial
ly on legislation. This is 
where the Federal Chan
cellor is elected. This is 
also where he or she can 
be removed from office 
through the election of a 
successor. And beyond all 
the routine work and spe
cialised issues, the plena
ry chamber is also the  
“forum of the nation”, 
where issues of concern  
to the wider public are 
raised and discussed time 
and again. 

12
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One fact which comes 
across especially clearly 
at plenary sittings is that 
the sovereignty of the 

Bundestag is limited only 
by the provisions of the 
German constitution. Par
liament is not bound by 
orders or instructions but 
regulates its own affairs. If 
the Bundestag is the su
preme democratic author
ity, the plenary is its key 
constituent body. This is 
apparent, too, from the 
structure of the sitting 
weeks, in which the de
tailed discussions held by 
specialised bodies, parlia
mentary groups and com
mittees culminate in the 
plenary sittings on Thurs
day and Friday, where  
final decisions are taken. 
The rhythm corresponds 
to that of a regulated work 
cycle. In addition, the 
plenary agenda includes 
question times, debates 
devoted to a topical issue 
and question-and-answer 
sessions with government 
ministers after cabinet 
meetings. 

-

-
-

-

-
-

-
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The heart of 
Parliament: the 
interior of the 
plenary cham
ber is visible 
from all floors 
of the Reichstag 
Building. 

-



The visitors’ level

Publicity is a fundamental 
element of parliamentary 
democracy. All the impor
tant Bundestag debates 
are broadcast on televi
sion and radio. Above  
all, however, ‘the public’ 
means the visitors who at
tend the plenary sittings. 
They are accommodated 
on the mezzanine (key
note colour green) above 
the plenary level, where 
there are six galleries ar
ranged in a semi-circle 
with a total of 400 seats 
for the general public, offi
cial visitors, guests of the 
Bundestag and the press. 
Descending in tiers, these 
galleries extend so far 
down into the plenary 
chamber that everything 
seems close enough to 
touch – as if the specta
tors were seated right 
in the middle of the 
chamber. 

14
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The first thing to catch the 
visitor’s eye from here is 
the large Bundestag eagle. 
Two media walls to its 
left and right display the 
current agenda item, the 
name of the speaker and 
the next item on the agen
da. Below the eagle on the 
visitors’ left is the German 
federal flag, with the Euro
pean flag on the right. Be
neath the eagle’s feet is 
the slightly raised work
ing area for the Chair, 
where the President of the 
German Bundestag or one 
of the Vice-Presidents is 
flanked by two Members 
acting as secretaries, one 
from a parliamentary 
group in the governing 
coalition and one from an 
opposition group. 

 

-

-
-

-

 



The parliamentary offi
cials who assist the Pre
sident in conducting the 
sitting are also seated 
here. In front of the work
ing area is the speaker’s 
rostrum, and below it  
the table used by the par
liamentary shorthand 
writers, who record every 
spoken word. To the left 
of the Chair, as seen from 
the visitors’ gallery, are 
the seats for the Federal 
Chancellor, the federal 
ministers and their staff; 
to the right are the seats 
for the Bundesrat, the 
body that represents the 
Länder, the constituent 
states of the Federal Re
public. The two seats in 
the front row immediately 
next to the President’s 
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working area are reserved 
for the Federal Chancellor 
and the President of the 
Bundesrat. Finally, be
tween the Bundesrat and 
the Chair is the seat for 
the Parliamentary Com
missioner for the Armed 
Forces, who is appointed 
to assist the Bundestag in 
exercising parliamentary 
oversight of the Bundes
wehr. 
Facing the flat inverted  
ellipse created by the 
President’s working area, 
the government benches 
and the Bundesrat bench
es, the Members’ seats 
form, as it were, the other 
half of the ellipse. These 
are arranged by parlia
mentary groups, with the 
seats for the Members 
from the AfD and CDU/
CSU parliamentary groups 

-

-

-

-

-

on the left as viewed from 
he visitors’ gallery. Next 
o them are the Members 

of the FDP and Alliance 
90/The Greens. To the 
ight of them come the 

Members for the Social 
Democratic Party of Ger
many (SPD) and, on the 
ar right side, the seats  

occupied by The Left Par
y. Independent Members 

sit separately behind the 
parliamentary group seats. 
This, then, is the scene of 
debate and decision-mak
ng, the heart of parlia

ment. Nowhere are the 
public closer to it than on 
he mezzanine visitors’ 
evel, with its green col

our coding, which also 
comprises several lecture 
and information rooms. 

t
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Democracy 
close up:  
visitors can 
look over Mem
bers’ shoulders 
during debates 
in the chamber. 



The presidential level

Above the visitors’ gal
leries is the presidential 
level, where the keynote 
colour is burgundy. This 
is where the work of the 
Bundestag is managed,  
organised and planned 
within the limits of the 
decision-making powers 
vested in the plenary in 
respect of its own busi
ness. This level houses 
the offices of the President 
of the Bundestag, the su
preme representative of 
Parliament. It is also 
where the Council of  
Elders, a steering body 
whose task is to manage 

16
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-

the internal affairs of the 
Bundestag, has its meet
ing room. The meeting 
room of the parliamen
tary Presidium and other 
meeting rooms are also  
located on this floor. Last 
but not least, the presi
dential level also plays a 
representative role. To 
this end, its amenities in
clude one large and one 
small reception room.  

-

 - 

-

-
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The presiden
tial level in  
the Reichstag 
Building. 

-



The parliamentary groups’ level

It is not possible to ac
commodate the Members 
of Parliament, the com
mittees and other parlia
mentary bodies in the 
Reichs tag. Their offices 
and meeting rooms are in 
the parliamentary build
ings constructed in the 
immediate vicinity. The 
parliamentary groups, 
however, do have their 
permanent place in the 
plenary building, on the 
third floor, immediately 
above the presidential lev
el. There is a good reason 
for this. Since they bring 
together all the Members 
from one party – or, as in 
the case of the CDU/CSU, 
two sister parties – they 
are important and often 
crucial coordinating 
points. Their assembly 
rooms and executive  
committee premises are 
grouped around an exten
sive press lobby, which 
can also be used for large 
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receptions. The CDU/
CSU, SPD and The Left 
Party groups meet on the 
east side of this storey and 
the groups of AfD, FDP 
and Alliance 90/The 
Greens on the west side. 
The premises of the par
liamentary groups also  
include the four corner 
towers of the Reichstag 
Building. Their square 
form and their height give 
the tower rooms a parti
cularly distinctive shape. 
On Tuesdays of sitting 
weeks, when the parlia
mentary groups assemble, 
this whole level of the 
building becomes the tem
porary hub of parliamen
tary activity. 

-

-

-

-
-
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The parliamen
tary groups’ lev
el in the Reichs
tag Building,  
bustling with 
Members and 
visitors. 
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The glass dome 

The parliamentary level is 
the highest working level 
in the Reichstag Building. 
Above it lies the extensive 
roof terrace with a visi
tors’ restaurant – and the 
large glass dome that has 
become the emblem of the 
Bundestag. It sparkles by 
day and shines out over 
the city by night. As it is 
not a closed structure but 
is open at its upper and 
lower ends, the dome ap
pears to be suspended like 
a light and airy globe, a 
floating superstructure. 
The mirrored cone in its 
centre, with its specific 
technical and environ
mental functions (see  
pp. 135 et seq.), lends it 
an additional dimension. 
Above all, however, the 
dome is a crowd-puller, 
for at the top of the two 
ramps spiralling gently 
upwards and downwards 
within the dome is a 

-

-

-

viewing platform which, 
like the roof terrace, offers 
panoramic views of the 
whole of Berlin. At the 
base of the dome, the  
plenary chamber can be 
seen from above – another 
magnet for visitors. 
Whether it is viewed from 
here or in close-up from 
the visitors’ galleries that 
extend far into the cham
ber itself, the German 
Bundestag in the historic 
Reichstag Building is 
wide open to all its visi
tors and so makes good 
the dedication inscribed 
in large letters above the 
main portal on the west 
side of the building –  
Dem deutschen Volke  
(‘To the German People’). 

-

-
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Emblem of the 
Bundestag: the 
glass dome on 
the Reichstag 
Building at
tracts millions 
of visitors every 
year. 

-
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Where art and history meet 

Through its architectural art project, the Bundestag 
has united art and politics. Renowned artists from 
Germany and abroad have drawn inspiration from 
politics in their contributions to the design of the 
Reichstag Building. 



Visitors to the Reichstag 
Building are able not only 
to admire its impressive 
architecture but also to 
view a range of artworks 
created by renowned Ger
man and foreign artists for 
the home of the German 
parliament – including,  
as an act of homage to 
Berlin’s former four-power 
status, works by artists 
from the United States 
(Jenny Holzer), France 
(Christian Boltanski) and 
Russia (Grisha Bruskin). 
The United Kingdom is 
represented by the archi
tect, Norman Foster. 
In particular, pieces were 
commissioned fromartists 
who were prepared to en
gage productively with 
the place and its history. 

23
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The visitor is welcomed to 
the west entrance hall of 
the Reichstag Building 
with two pieces by Ger
hard Richter. The artist 
faced the difficult task of 
making a mark on walls 
that towered up to a height 
of more than 30 metres. 
Gerhard Richter respond
ed with a work 21 metres 
high and three metres 
wide that makes powerful 
use of the colours black, 
red and gold (p. 26). The 
colours were applied to 
the reverse sides of three 
large sheets of glass and 
recall, not without deeper 
significance, the colours of 
the German flag. However, 
both the vertically elon
gated rectangular format 
and the reflective expanses 
of glass make it clear that 
this is not a depiction of a 

-

-

-

flag as such but an autono
mous work of colourist art. 
By making sparing use of 
artistic materials, Gerhard 
Richter succeeded in find
ing an understated artistic 
form that generates par
ticular force out of its very 
simplicity. The large, ho-
mogenous fields of colour 
are carefully accommodat
ed to the shape and size of 
the wall and so provide a 
point of stillness in the im
mense hall upon which 
the viewer’s eye can rest, 
while at the same time  
creating an intellectual 
space across which di
verse associations and 
reflections can play. 

-

-

-

-

-

-
 



The second large installa
tion by Gerhard Richter 
can be found on the oppo
site wall of the west en
trance hall of the Reichs
tag Building. The origins 
of the design for the Birke
nau cycle of paintings  
lies in photos taken by 
prisoners at the burning  
of corpses at Auschwitz- 
Birkenau, the discovery  
of which triggered a radi
cal decision by Gerhard  
Richters: he abandoned 
his figurative approach 
and moved towards an 
abstract depiction of their 
motif. He thus transferred 
the photographs onto four 
monumental canvases and 
painted over them again 
and again, before scraping 
these coats off again. The 
original photos are dis
played as prints close to 
the installation, “not as a 
piece of art but as a docu
ment and memento”, as 
Gerhard Richter states. 

24
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This painting process  
neither distorts nor con
ceals the original motifs. 
On the contrary, just as 
the recollection of this 
darkest chapter of German 
history is burned into the 
collective memory, so the 
photographs which evoke 
these horrors remain 
hauntingly present – be
neath the layers of paint 
and beneath the surface 
he lives and memories he 
generations that came af
terwards. Placed directly 
opposite the installation 
Black, Red, Gold, in 
the Reichstag Building, 
Birkenau creates an arc of 
reflection which shows 
the historical dimensions 
of Germany’s self-image 
right here at the heart of 
German democracy. 

-

-

-

 

For the south entrance 
hall, Georg Baselitz pro
duced large-format paint
ings on canvas, inspired 
by motifs drawn from the 
work of the great roman
tic painter Caspar David 
Fried rich (p. 26). As in 
many of his pictures, he 
turned the motifs upside 
down in order to focus at
tention on the formal de
sign of the composition. 
Baselitz’s paintings are 
based on woodcuts after 
Caspar David Friedrich’s 
Woman at the Precipice, 
Melancholy and Boy 
Sleeping on a Grave.

-
-

-

-
-

Gerhard Richter: 
Black Red Gold 
(1999)
West entrance 
hall.
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Gerhard Richter: 
Birkenau cycle 
of paintings, 
photo version 
(2014/2017)
West entrance 
hall. 
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Each motif recurs several 
times in a border sur
rounding the central fig
ure. Large areas of canvas 
are untouched, and some 
of the colouring conveys 
the impression of having 
been applied as a wash. 
This lends the paintings 
the lightness of water col
ours, and this transparen
cy enables them to assert 
their presence against the 
massive stone ashlars of 
the architecture. With his 
motifs and style, Baselitz 
builds a bridge from the 
present-day to the age of 
Romanticism. 

-
-

-
-

Carlfriedrich Claus, an 
artist who was forced into 
internal emigration in the 
GDR, is represented with 
his Aurora Experimental 
Space, the installation  
of which he oversaw 
shortly before his death. 
He regarded himself as a 
convinced communist 
but, in contrast to dogmat
ic orthodox Marxism, in
sisted with such determi
nation on the mystical, 
utopian character of the 
ideology that he incurred 
the hostility of the ruling 
Socialist Unity Party. In 
Aurora Experimental 
Space, which is intended 
to proclaim the dawn of 
utopia, he wanted to ex
press his yearning for the 
“abolition of alienation 
from oneself, the world 
and other people”. Carl
friedrich Claus set down 

-
-
-

-

-

his trains of thought, in
fluenced by mysticism, 
Kabbalah and Marxist 
philosophy, on parchment 
or on glass panels. The 
writing continually con
tracts and overlaps to 
form textual images. 
Transferred to acrylic  
panels,these symbolic 
signs project boldly 
out into space. In these 
pieces, Carlfriedrich  
Claus forged an intensely 
personal synthesis of  
poetry, philosophy,  
mysticism and calli
graphy. 

-

-

 

-

Georg Baselitz: 
Frederick’s Mel
ancholy (1998)
South entrance 
hall. 

­
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Carlfriedrich 
Claus: Aurora 
Experimental 
Space 
(1977/1993)
South-west  
lobby.



The most comprehensive 
artistic work in the Reichs
tag Building was produced 
by Düsseldorf-based artist 
Günther Uecker. He was 
given the difficult task of 
designing a contemporary 
religious interior for the 
Reflection and Prayer 
Room. Few artists would 
have been as well suited  
to this task as Günther 
Uecker, who had already 
dealt with the dangers 
faced by humanity, its 
hopes and its salvation in 
a series of significant 
works. Drawing on theo
logical traditions and mak
ing frugal use of artistic 
and architectural means  

28

-

-
-

of expression, he succeed
ed in designing a space is 
conducive to meditation 
and self-examination.  
By erecting a screen wall 
along the window side 
with an opening at one 
end, Uecker guided the 
light indirectly into the 
room, giving it the mysti
cal aura of an early medie
val crypt. The tone of the 
room is set by powerful 
structural elements such 
as the altar of sandblasted 
granite, by specially de
signed chairs and benches 
and by seven wooden 
panels leaning against 
the walls at a slight angle. 
Ucker made these panels 
into artistic design ele
ments with nails, paint, 
sand and stones. The pan
els visualise the desert as 
the birthplace of Judaeo- 
Christian spirituality. 

-

-
-

-

 

-

-

Death and resurrection are 
condensed into imposing 
evocative images. 
The conference room for 
one of the most important 
parliamentary bodies, the 
Council of Elders, was 
decorated by Stuttgart- 
based artist Georg Karl 
Pfahler.  
In an ingeniously crafted 
optical illusion, coloured 
rectangles appear to be 
tumbling down from the 
walls and veritably danc
ing away across the archi
tect’s wooden panelling. 

-
-

Georg Karl 
Pfahler: Colour 
and Space  
Object 
(1998/99)
Council of  
Elders Con
ference Room. 

-



Günther Uecker:  
Reflection and 
Prayer Room 
(1998/99). 
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The artist reacted confi
dently to the forceful  
colour of the wooden  
panels he had to contend 
with in the room, pitting  
a coherent concept of his 
own against them. This 
concept derives its vitality 
from the contrasts and  
interactions between  
colours that overlap and 
evolve. 

30

-

-

-

-

-

-

-

-

-

-

-

-

-

-

-

-

­

-

In contrast to the all-en
compassing ideological 
vision unfolded by Carl
friedrich Claus, American 
artist Jenny Holzer chose 
quite deliberately to con
centrate on the history of 
the Reichstag Building.  
In the north entrance  
hall, she installed a sign 
column with LED mes
sage strips on all four 
sides. Transcripts of 
speeches given by Mem
bers of the Reichstag and 
Bundestag between 1871 
and 1999 scroll endlessly 
up the pillar in a digital 
stream of text that docu

ments the history of the 
parliamentary speech in 
Germany. The speeches 
were selected by the  
artist and arranged into 
thematic blocks. Interrup
tions from the floor of the 
House are indicated by  
repeated blinking. The 
parliamentary speeches 
scrolling up the column 
form a symbolic support
ing pillar of Parliament as 
the home of the political 
speech.The parliamentary 
speeches scrolling up the 
column form a symbolic 
supporting pillar of Parlia
ment as the home of the 
political speech. Jenny 
Holzer from the United 
States is one of four artists 
who were invited to cre
ate new works for the  
Reichstag Building to 
commemorate the quadri
partite status of Berlin 

when it was occupied by 
the four victorious powers 
after the Second World 
War. The other representa
tives are the architect, 
Norman Foster from the 
United Kingdom, Chris
tian Boltanski from France 
and Grisha Bruskin, repre
senting the Soviet Union. 
Christian Boltanski de
signed the Archive of  
German Members of Par
liament, which stands  
in the basement of the 
Reichs tag Building (p. 43). 
Metal boxes are labelled 
with the names of the 
Members of Parliament 
who were democratically 
elected to the German Par
liament in the period from 
1919 to 1999, the year 
when the refurbished  
Reichstag Building was 
inaugurated. The boxes 
are arranged in two long 
blocks, stacked up to the 
ceiling, in such a way that 
a narrow passageway is 
created between them. 

Bernhard 
Heisig: Time 
and Life 
(1998/99)
Library. 
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Jenny Holzer: 
Installation for 
the Reichstag 
Building (1999)
North entrance 
hall.



In the club room, Grisha 
Bruskin’s triptych ‘Life 
Above All Else’ is an iron
ic treatment of ideological 
myths and especially the 
‘sculpture mania’ of Sovi
et Russia. A total of 115 
individual pictures are ar
ranged in rows, each 
showing  
a person in pale mono
chrome, schematised and 
statue-like, whose indivi
duality is indicated only 
by his or her coloured 
props, whether it be a 
peasant woman from a 
collective farm with out
sized crops or a Russian 
soldier with the coats of 
arms of the Federal Re
public and the GDR. 
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-

-

-

-

-

-

-

The works of other artists 
in the Reichstag Building, 
including Katharina Siev
erding’s memorial In 
Memory of the Members of 
Parliament in the Weimar 
Republic who were Perse
cuted, Outlawed or Mur
dered between 1933 and 
1945 (p. 41), provide a 
lively cross-section of the 
German and international 
art scenes. Other works in 
this category were created 
by artists such as Lutz 
Dammbeck, Hanne Dar
boven, Rup p recht Geiger, 
Gotthard Graubner, Bern
hard Heisig (p. 30), 
Anselm Kiefer, Markus 
Lüpertz, Ulrich Rückriem, 
Emil Schumacher und 
Jürgen Böttcher, who 
paints under the pseudo
nym Strawalde. Works by 
other artists have been 
bought. 

-

­
­

-

-

-

Hans Haacke’s installation 
Der Bevölkerung (‘To the 
Population’) was laid out 
in the northern internal 
courtyard in 2000 after a 
fierce and absorbing de
bate in the chamber about 
whether the project 
should be allowed to go 
ahead. In an area seven 
metres wide and 21 me
tres long edged with tim
ber planks, the artist  
had the dedication Der 
Bevölkerung installed in 
neon-lit lettering. The 
words can be read from 
every floor of the build
ing. All Members are in
vited to bring some soil 
from their constituencies 
to Berlin and scatter it 
around the illuminated 
letters. A web camera doc
uments the changes in the 
proliferating vegetation of 
the wild biotope, and its 
images can be viewed at 
www.derbevoelkerung.de. 

-

-
-

-
-

-

Hans Haacke: 
To the Popu
lation 
(1999/2000)
Northern inter
nal courtyard. 

­

-

https://www.derbevoelkerung.de
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Grisha Bruskin: 
Life Above All 
Else (1999)
Club room.
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Traces of the past 

Germany’s recent history is inscribed into the very 
fabric of the Reichstag Building. The traces of the 
past can still be seen. They just have to be found 
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The West Balcony 

The First World War, 
which saw vast deploy
ments of men and materi
als, high numbers of ca
sualties and a catastrophic 
food situation, destroyed 
trust in the Imperial 
Government among broad 
swathes of the German 
population. The regime 
lost their support and so 
forfeited its legitimacy. 
The majority no longer 
wanted to live in the con
ditions prevailing under 
the imperial regime, while 
the men who governed 
the country no longer had 
any solutions to its prob

-
-

-

 

-

-

lems and had become  
politically impotent. The 
result was a revolution, 
which developed from a 
sailors’ uprising in Kiel 
and reached its climax in 
Berlin in November 1918. 
Germany was threatened 
by two possible develop
ments: either a brutal  
military putsch or an up
rising by the extreme left 
emulating the Soviet Rus
sian example. On 9 No
vember 1918, Philipp  
Scheidemann, chairman 
of the SPD parliamentary 
group in the Reichstag, 

-

-

-
-

addressing the crowd 
gathered in front of the 
Reichstag Building from 
one of its west balconies, 
proclaimed a Republic. 
“Workers and soldiers! 
The four years of war 
have been terrible. The 
people have had to make 
fearful sacrifices of pos
sessions and blood. This 
disastrous war is at an 
end. The murdering is 
over. The consequences of 
the war, the poverty and 
the misery, will still bur
den us for many years… 
Be united, faithful and 
dutiful! The old and the 
rotten, the monarchy, has 
collapsed. Long live the 
new! Long live the Ger
man Republic!” 

-

-

-



It was a daring step, par
ticularly as Karl Lieb
knecht, leader of the  
radical socialists, an-
nounced the founding  
of a Soviet-style socialist 
republic from the Palace – 
the seat of the Kaiser – 
shortly afterwards and 
also because Scheide
mann did not immedia
tely gain the agreement  
of his party colleagues. 
His intervention, how
ever, pointed the way 
towards parliamentary  
democracy. 
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-
-

-
-

-

The underground passage 

The Reichstag Building 
became famous through
out the world as a result 
of the fire on 27 February 
1933. Adolf Hitler’s Na

-

-

tional Socialist govern
ment exploited the occur
rence to abolish the rule 
of law, thereby destroying 
the foundations of the 
constitutional state, by 
means of the Presidential 
Order for the Protection  
of the People and the 
State – the Reichstag Fire 
Decree – of 28 February. 
The Enabling Act, which 
the Reichstag adopted in 
the Kroll Opera House, 
Berlin, on 23 March 1933, 
eliminated the parliamen
tary form of government 
and established the dicta
torship of the National  
Socialists. During the re
furbishment of the build
ing in the 1990s, construc
tion workers discovered  
a tunnel that had once 
carried heating pipes un
der the street to the palace 
of the Reichstag President. 
After the Reichstag fire, 

-
-

-

-

-
-

-

-

rumours emerged that the 
arsonists had been sent 
through that tunnel into 
the building. Even today, 
historians are still trying 
to find out exactly how 
the building was set on 
fire. A section of the tun
nel was cut out during the 
building work and is now 
on show in the under
ground pedestrian passage 
leading from the Reichs
tag Building to the Jakob 
Kaiser Building. This is 
intended to commemorate 
the Reichstag fire and 
Marinus van der Lubbe, 
who was sentenced to 
death for arson by the  
Reich Court in Leipzig  
on the basis of a newly 
adopted retroactive law.  
It was not until 2008 that 
the judgment was over
turned and van der Lubbe 
rehabilitated. 

-

-

-

-

Western bal
cony: Philipp  
Scheidemann 
proclaims a  
republic from  
a balcony of  
the Reichstag 
Building; the 
photograph 
shows a re
enactment  
dating from  
the 1920s. 

-

- 
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Rediscovered: 
parts of the old 
heating tunnel 
that once linked 
the Reichstag 
Building with 
the palace of 
the Reichstag 
President and 
the boiler 
house. A step 
and a strip of 
corten steel 
mark where the 
wall ran. 
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Graffiti left by Soviet 
soldiers 

 

Under the National So
cialist regime, the Reichs
tag Building remained 
largely unused. The 
Soviet Union, however, 
attached great importance 
to the building as a sym
bol of the an icon of the 
events associated with the 
establishment of Hitler’s 
dictatorship. During the 
final phases of the Second 
World War in particular, 
Soviet propaganda pre
sented the capture of the 
Reichstag Building, which 
was prominent on ac
count of its size and cen
tral position, as a military 
objective and political 
goal. The battle for Berlin 
began on 21 April 1945, 
and the fighting arrived at 
the Reichstag Building on 
29 April 1945, although it 
took until 2 May 1945 for 
the Red Army to wipe out 
all resistance in the build

-
-

 

-

-

-
-

-

ing. In the days that fol
lowed, many Soviet sol
diers wanted to immortal
ise themselves there, 
writing their names or 
brief messages on its walls 
as an expression of victo
ry. Some of this graffiti 
has been preserved –  
as traces of a history that 
led from megalomania to 
total defeat. 

-
-

-

-

The Red Flag on the 
Reichstag Building 

 

During the battles for con
trol of the city, the Soviet 
troops had an effective 
way of marking the objec
tives they had captured in 
the fighting for the city. 
Each objective was given 
a number, and its capture 

-

-

was signalled by means of 
a Red Flag. In order to en
sure that at least one flag 
on the roof proclaimed 
the victory of the Red 
Army, several groups  
carried Red Flags as they 
fought their way towards 
the building. Once the 
building was captured, 
Soviet soldiers secured 
the Red Flag to its eastern 
parapet. The famous pho
tograph showing three 
soldiers raising the Red 
Flag next to the south-east 
tower was a re-enactment 
staged in the days that fol
lowed but still has great 
significance today as a 
symbol of the end of the 
National Socialist regime. 

-

-

-

Expressions of 
victory: follow
ing their cap
ture of the  
Reichstag 
Building, Soviet 
troops marked 
the walls with 
graffiti. 

-
-
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Symbolising the 
end of National 
Socialist rule: 
Soviet troops 
hoist a Red Flag 
on the Reichs
tag Building  
in Berlin (re
enactment).

-

- 
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Place of Remembrance 
and Members’ lobby 

Artist Katharina Siever
ding created a memorial 
within the refurbished 
Reichstag Building for the 
Members of the Reichstag 
who were persecuted 
and murdered during the 
period from 1933 to 1945. 
This impressive space on 
the plenary level of the 
building is consciously 
conceived not as a place 
of mourning and warning, 
but as a zone of peace and 
tranquillity to which pres
ent-day Members of Par
liament can withdraw, 
where they are reminded 
unobtrusively yet inescap
ably of the fates of many 
of their predecessors. 

-

 

 

-
-

-

With its background motif 
of the sun’s blazing coro
na, the five-part photo 
painting at the head of the 
room conjures up associa
tions with both the Reichs
tag fire and the global con
flagration it presaged, as 
well as the subsequent  
rebirth of a purified, de
mocratic Germany as a 
“phoenix from the ashes”. 
Three books of remem

-

-
-
-

-

-

brance honouring the 
memory of many Mem
bers of the Reichstag lie 
on wooden tables in front 
of the memorial. The vol
ume on the central table, 
containing short biogra
phies, commemorates 
each of the 120 Members 
of the Reichstag who were 
murdered by the National 
Socialists. The other two 
books of remembrance 
pay tribute to parliamen
tarians who were arrested 
or forced into exile. 

-

-

-

-

Place of refuge: 
the Members’ 
lobby in the  
Reichstag Build
ing.

-
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Katharina  
Sieverding: In 
Memory of the 
Members of  
Parliament in 
the Weimar  
Republic who 
were Persecut
ed, Outlawed  
or Murdered be
tween 1933 and 
1945 (1992)
Members’ lobby. 

­

­
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Memorial to Murdered 
Members of Parliament 

Near the south-western 
corner of the Reichstag 
Building stands a memo
rial to those Members of 
the Reichstag of the Wei
mar Republic who were 
murdered by the National 
Socialists. The creation 
of this memorial can be 
traced back to the com
mitment of Perspektive,  
a citizens’ action group. 
Comprising 96 broken 
tablets of Berlin cast iron, 
reminiscent of the narrow 
gravestones at Jewish 
cemeteries. Names and 
dates are inscribed along 
the upper edges of the 
tablets, as are the places 
where the victims died: 
Buchenwald, Mauthau
sen, Ravensbrück, Bergen
Belsen, Berlin- Plötzensee, 
Theresienstadt … More 
plates can be added to the 
memorial as new research 
findings emerge. The ap

-

-

 

-

-
- 

-

parent unobtrusiveness  
of this artwork, which is 
about ten metres long, is 
intentional, for the Na
tional Socialist evil is 
meant to be understood  
as a disaster that crept up 
on Germany with the ac
quiescence of too many 
people. 

-

-

Archive of German 
Members of Parliament 

 

History can also be ex
plored in the basement, 
where French artist Chris
tian Boltanski keeps the 
biographical past alive 
with his Archive of Ger
man Members of Parlia
ment. Some 5,000 metal 
boxes are labelled with 
the names of all the Mem
bers of the Reichstag and 
German Bundestag demo
cratically elected between 
1919 and the inauguration 
of the refurbished Reichs
tag Building in 1999. The 
rusty filing boxes are ar

-

-

­
­

-

-

-

-

ranged in two long blocks, 
stacked up to the ceiling, 
in such a way that a nar
row passageway is created 
between them, dimly lit 
by bare carbon-filament 
bulbs. Each politician is 
identified as a historical 
individual, and each 
is accorded the same 
amount of space, regard
less of how long he or she 
served as a Member of 
Parliament. Boltanski de
viates from this principle 
in only two respects: the 
boxes for the Members of 
the Reichstag murdered 
by the National Socialists 
are marked with a black 
stripe as “Victims of  
National Socialism”, and 
a single black box in the 
middle of the passageway 
stands for the years from 
1933 to 1945, during 
which there was no demo
cratically legitimised par
liament in Germany. 

-

 

-

-

-
-

Dieter Appelt, 
Klaus W. Eisen
lohr, Justus 
Müller and 
Christian  
Zwirner: Memo
rial to the Mem
bers of the  
Reichstag of  
the Weimar  
Republic who 
were murdered 
by the National 
Socialists (1992)
Outside the  
Reichstag Build
ing, in the south
west corner. 

-

­
­

-
- 
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Christian  
Boltanski:  
Archive of Ger
man Members 
of Parliament 
(1999)
East entrance, 
basement.

­
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The Berlin Wall 

Following the Second 
World War, the Reichstag 
Building lay on the border 
between East and West. 
Because of its location,  
it came to symbolise the 
division of Germany, the 
nation’s fragmented poli
tical landscape and its 
bleak prospects. In the 
1960s the building was  
rebuilt on the basis of 
plans drawn up by archi
tect Paul Baumgarten. 
When the construction  
of the Berlin Wall began 
on 13 August 1961, if not 
even earlier, the building 
became the focus of many 
disputes simply because 
of where it stood. The 
stretch of wall erected be
tween the Berlin adminis
trative districts of Mitte 
and Tiergarten became 

-

-

-
-

one of the most sensitive 
flashpoints in the world. 
East and West faced each 
other, heavily armed and 
distrustful. Every move
ment came under surveil
lance; any error on either 
side was liable to be mis
construed and trigger an 
overreaction. When the 
border was opened in  
November 1989, the Wall 
came down, including the 
section behind the Reichs
tag Building. There are  
reminders of its existence 
at several places. A com
memorative grove was 
created on the western 
side, with simple crosses 
dedicated to the young 
people who lost their 
lives trying to flee over 
the Wall; another place  
of remembrance is located 
on the bank of the River 
Spree on the north side  
of the Reichstag Building. 
Between the Brandenburg 
Gate and the Reichstag 
Building the course of the 
wall is marked with 
stones set into the street. 

-
-

-

-

-

The linear complex of 
new parliamentary and 
government buildings 
known as the Band des 
Bundes (Federal Ribbon) 
spans the River Spree, 
which formed the border 
here until 1990. A section 
of the “hinterland wall” 
remains preserved inside 
the Marie-Elisabeth 
Lüders Building as a salu
tary reminder, and incor
porated into the German 
Bundestag’s Berlin Wall 
Memorial. In the room, 
which is open to the  
public, a book of remem
brance for the dead is dis
played as a memorial to 
the victims of the GDR 
border regime. 

-
-

-
-

The night of  
20 November 
1961: Behind a 
wooden fence, 
keeping them 
out of sight, 
workers con
struct a wall of 
concrete slabs 
on the East  
German side. 
The Reichstag 
Building can  
be seen in the 
background. 

-
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Now: View of the 
Reichstag Build
ing 30 years after 
the Wall came 
down; the cob
bles set into the 
roadway mark 
the course of the 
Wall. 

-

-
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Commemoration  
of Solidarność 

On the north side of the 
Reichstag Building, a 
piece of wall from the 
Gdańsk Shipyard com
memorates the Polish 
trade-union movement 
Solidarność which was 
created there in 1980. 
With its fight for demo
cratic rights, it made a 
telling contribution to the 
end of the division of Eu
rope. The piece of wall 
with a bronze commemo
rative plaque is a gift from 
the Polish Parliament to 
the Bundestag. The plaque 
in inscribed in German 
and Polish as follows: “In 
memory of the struggle 

-

-

-

-

waged by Solidarność for 
freedom and democracy 
and of the contribution  
of Poland to the reunifi
cation of Germany and  
for a politically united  
Europe”. 

-

Commemorating  
the opening of the  
Hungarian border

A memorial plaque at the 
north-east corner of the 
Reichstag Building com
memorates an event that 
made a crucial contribu

-

-

tion to the fall of the  
Berlin Wall and so the 
achievement of German 
unity, namely the opening 
by the Hungarian Govern
ment of the border fence 
between Hungary and 
Austria on 10 September 
1989. Thousands of 
GDR residents then fled 
through this first breach 
in the Iron Curtain and  
so put paid to the impene
trability of the border be
tween East and West. The 
bronze plaque, which was 
installed after unification, 
contains the following in
scription in German and 
Hungarian: “A sign of 
friendship between the 
Hungarian and German 
people for a united Ger
many, for an independent 
Hungary, for a democratic 
Europe”. 

-

 

-
-

-

-

Plaque on the 
Reichstag 
Building com
memorating the 
opening of the 
border in Hun
gary on 10 Sep
tember 1989. 

-

-
-
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Commemorating 
Solidarność: the 
piece of wall 
from the Gdańsk 
Shipyard and the 
commemorative 
plaque were a 
gift from the  
Polish Parlia
ment. 

-
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Chronology of the Reichstag Building

9 June 1884 
The foundation stone was 
laid for the Reichstag 
Building, which was de
signed by architect Paul 
Wallot. 

-

9 November 1918 
After the collapse of the 
German Empire at the end 
of the First World War, 
Philipp Scheidemann, 
chairman of the Social 
Democratic parliamentary 
group, proclaimed the 
German Republic from a 
balcony of the Reichstag 
Building. 

27 February 1933 
Following Adolf Hitler’s 
seizure of power, the  
Reichstag fire came to 
symbolise the death of 
parliamentary democracy 
in Germany. 

May 1945 
The battle for Berlin final
ly ended the National  
Socialist regime and the 
Second World War that it 
unleashed. The Reichstag 
Building – like so many 
others in Germany’s capi
tal city – lay in ruins. 

-

-
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13 August 1961 
The building of the Berlin 
Wall on 13 August 1961 
sealed the division of Ger
many. Until the collapse 
of the GDR regime in 
1989, the border between 
East and West ran along
side the Reichstag Build
ing. In the 1960s, architect 
Paul Baumgarten rede
signed the internal struc
ture of the Reichstag 
Building for parliamenta
ry uses, and the building 
housed the permanent  
exhibition Fragen an die 
deutsche Geschichte 
(Questions on German  
History). 

-

-
-

-
-

-

4 October 1990 
On the day after the  
formal reunification  
of Germany, the first sit
ting of the all-German 
Bundestag took place in  
the Reichstag Building.  
It was attended by the 
Members of the (Bonn) 
Bundestag and 144 Mem
bers of the Volkskammer 
(People’s Chamber) of  
the GDR, who had been  
elected by the existing 
Volkskammer to serve in 
the Bundestag. The first 
all-German Bundestag 
elections were held on  
2 December, and its con
stituent sitting took place 
in Berlin on 20 December. 

-

-

-

20 June 1991 
The Bundestag decided 
in Bonn that Berlin was to 
become the seat of parlia
ment and government 
once more. The decision 
was adopted by a narrow 
majority of 338 to 320 
votes. 

 

-

July 1993 
The Council of Elders 
selected the refurbish
ment proposals sub
mit ted by British archi
tect Norman Foster. 

 
-

- 
- 
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June 1994 
After heated debates, the 
Council of Elders decided 
that the Reichstag Build
ing was to have a dome 
once again. 

-

May 1995 
Norman Foster’s final de
sign for the roof structure 
on the Reichstag Building 
was presented: a glass 
dome with internal walk
ways. 

-

-

June/July 1995 
Artists Christo and 
Jeanne-Claude wrapped 
the Reichstag Building in 
fabric. As soon as the 
wrapping was removed, 
the reconstruction work 
began. 

19. April 1999
The Bundestag took pos
session of the rebuilt  
Reichstag Building in a 
ceremony in which the  
architect, Norman Foster, 
presented the President of 
the German Bundestag, 
Wolfgang Thierse, with a 
symbolic key to the build
ing. The Bundestag moved 
from Bonn to Berlin in 
July and August 1999. 
The first regular week of 
sittings began in the new
ly refurbished Reichstag 
Building on 6 September. 
On the following day, the 
Bundestag celebrated its 
50th anniversary. 

-

-

-

October 2001 to 
December 2003, 2010

 

The parliamentary quarter 
took shape as the new 
parliamentary buildings 
were completed – the 
Paul Löbe Building in  
October 2001, the Jakob 
Kaiser Building in Decem
ber 2001 and the Marie
Elisabeth Lüders Building 
in December 2003. Work 
began in 2010 on an east
ward extension of the  
Marie-Elisabeth Lüders 
Building. 

-
- 

-

1884: Emperor 
William I lays 
the foundation 
stone for the  
Reichstag 
Building  
designed by  
architect Paul 
Wallot. 
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-

-

1999: The  
British architect, 
Norman Foster 
(r.), presents 
Bundestag Presi
dent Wolfgang 
Thierse with the 
symbolic key to 
the redesigned 
Reichstag Build
ing. 
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The Paul Löbe Building
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An engine of the Republic 

To the north of the Reichstag Building lies the  
Paul Löbe Building. It is part of the ‘federal ribbon’, 
an architectural design concept that forges a sym
bolic link binding the once-divided city of Berlin. 

-
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Named after the last Presi-
dent of a democratic  
Reichstag and President 
by seniority of the Ger-
man Bundestag, Paul Löbe 
(see page 73), this new 
parliamentary building  
is part of the ‘Federal Rib-
bon’, the linear complex 
of buildings that spans the 
River Spree and links to-
gether the two halves of 
the German capital once 
divided by the Iron Cur-
tain. The Ribbon, built 
along a West-East axis, 
comprises the Federal 
Chancellery, the Paul 
Löbe Building and the 
Marie-Elisabeth Lüders 
Building and more or less 
cuts across the diameter 
of the large hemispherical 
area contained within the 
arc of the River Spree. It 
was intended as a link  
between the district of 
Moabit in the west and 
the historical Friedrich- 

Wilhelm-Stadt in the east. 
The project represented  
“a capriciously powerful 
urban structure that suc-
cessfully reflects a bold 
self-projection of the state 
and sets a high standard 
for future architectural 
competitions”, as the jury 
for the urban-design com-
petition stated in its selec-
tion decision in 1993. The 
designs of Munich-based 
architect Stephan Braun-
fels for the Paul Löbe and 
Marie-Elisabeth Lüders 
Buildings fitted the bill, 
and he accepted the cli-
ent’s commission. The 
buildings are connected 
by a double-decked 
bridge. Unlike the Reichs-
tag Building, which hous-
es a modern parliament in 
a historic edifice, the Paul 
Löbe Building offered 
Braunfels an opportunity 
to pursue original ideas 
uninhibited by the legacy 
of the past. The new eight- 
storey building with its 
five striking wing blocks 

on either side and eight 
distinctive glazed cylin-
ders looks like a powerful 
yet stylish engine driving 
the Republic. The Paul 
Löbe Building, about 200 
metres long and 102 me-
tres wide, was designed 
primarily to house three 
major parts of the German 
Bundestag: the parliamen-
tary committees, the Pub-
lic Relations Division and 
the Visitors’ Service. 
These are vitally impor-
tant for a modern parlia-
ment, for most legislative 
work is done not in the 
plenary chamber, but by 
the Bundestag’s special-
ised permanent commit-
tees. On the other hand, 
the Bundestag does not 
wish to diminish the pub-
lic nature of its proceed-
ings in any way, for de-
mocracy and transparency 
are interdependent; they 
are two sides of the same 
coin. 
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The building

This transparency is im
mediately exemplified at 
the west end of the build
ing, where the main en
trance is located. The 
massive facade is fully 
glazed, and its panes re
flect the Federal Chancel
lery, located opposite. 
Even at a distance, visi
tors receive the message 
that they will be welcome 
in the Paul Löbe Building. 
This message is conveyed 
even more impressively  
in the evening, when the 
vast expanse of glass is  
illuminated from within 
and the staircases rising 
symmetrically to the right 
and left, sometimes re
ferred to as ‘stairways to 

-

-
-

-
-

-

-

heaven’, unfold their  
deliberately sculptural  
effect. 
The side facades are 200 
metres long and 23 metres 
high, segmented by five 
side wings with greened 
courtyards between them, 
and display a welcoming 
openness. The glazed side 
walls of these courtyards 
contrast with the grey ex
posed concrete of the out
er facades. 

-
-
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Since the Members’ offic
es, the committee secre
tariats and the conference 
rooms look out onto the 
courtyards, the parliamen
tarians can enjoy fine 
views as they deliberate, 
while people outside have 
a good view of the work 
being done by their elect
ed representatives. Spree
platz and its riverside 
walk are also appealing. 
This is where the Paul 
Löbe Building makes the 
daring architectural leap 
over the Spree to the  
Marie-Elisabeth Lüders 

-
-

-

-
-

Building and its impres
sive flight of steps de
scending to the river. The 
interior of the Paul Löbe 
Building, with its 1,000 or 
so offices and the commit
tee meeting rooms, is also 
characterised by transpar
ency and openness. This 
is due above all to the  
hall that runs through  
the complex from west  
to east, rising to a height 
of eight storeys and cul
minating in a glazed lat
tice roof, a promenade 
from where the eye can 
range throughout the en
tire complex, up to the 

-
-

-

-

-
-

-

open storeys with their 
side walkways and the 
balustrades reminiscent  
of ships’ railings, the visi
tors’ galleries, the bridges 
crossing the hall and the 
16 glass lifts. Vast glass 
facades rise at either end, 
offering fascinating pros
pects of the Federal Chan
cellery to the west and  
the glazed library of the 
Marie-Elisabeth Lüders 
Building across the Spree 
to the east. 

-

 

-
-

Invitingly spa
cious: the west 
entrance to the 
Paul Löbe 
Building. 

-
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The Committees

The Paul Löbe Building is 
not just a striking edifice; 
it is also a valuable instru
ment of parliamentary de
mocracy. This is shown 
particularly clearly by  
its key role as the place 
where the committees do 
their work. The commit
tee rooms are accommo
dated in cylindrical tow
ers, two storeys high. In 
these rooms, the Members 
deliberate on the lower In 
these rooms, the Members 
deliberate on the lower 
level, while visitors can 
observe proceedings from 
the galleries above when  
a committee meets in  
public. 

-
-

-
-
-

The number of members 
varies between commit
tees; in the 20th electoral 
term, committee sizes 
range from 19 to 49. The 
Committee for Cultural 
and Media Affairs, the 
Sports Committee and the 
Committee on Human 
Rights and Humanitarian 
Aid all have 19 members. 
The Finance Committee, 
the Budget Committee 
and the Committee on 
Health are some of the 
committees with more 
than 40 members. The 
largest committee, with  
49 members, is the Com
mittee on Labour and So
cial Affairs. 

-

-
-



59

‘Conference Room 2.400 – 
Budget Committee’ says 
the sign on a door on the 
second floor of the Paul 
Löbe Building Behind  
the door is a round, two
storey-high room that 
feels almost intimate de
spite having more than 
100  seats. The carpeting  
is subdued – black within 
the central circle, blue 
around the outside. The 
eye lingers on the warm 
wood tones of the large 
round table with its open 
centre, presentation 
equipment suspended 
above it, ready to be low
ered. There are wooden 
panels on the walls and 
electrically controlled sun 
blinds in front of the win
dows. While the gallery 

-

-

-

-

has seating for about  
50 visitors, approxima
tely 80 people can sit  
below in the actual com
mittee room. The 45 mem
bers of the Committee 
have permanent seats at 
the round conference ta
ble. Behind them stand 
another 30 chairs – for 
representatives of the Fed
eral Ministry of Finance, 
the Federal Court of Audit 
and the Länder, Germa
ny’s constituent states.  
As a ‘working parliament 
in miniature’, a committee 
needs its own infrastruc
ture. This includes, first 

 - 

-
-

-

-

-

-

and foremost, a secretariat 
that is responsible for all 
organisational matters, 
scheduling and clerical 
work, as well as assisting 
the chairperson of the 
committee and its mem
bers. This is why the offic
es of a committee secretar
iat and its chairperson 
tend to be located very 
close to each other. Be
sides the secretariat offic
es, there are meeting 
rooms, offices for assis
tants and research staff 
and a registry. Altogether, 
the amount of space re
quired by the Budget 
Committee takes up a 
whole storey in one of  
the side wings. 

-
-
-

-
-

-

-

Where the  
specialised 
work of Parlia
ment takes 
place: the Bun
destag commit
tees meet in  
the conference 
rooms of the 
Paul Löbe 
Building.  
Here, we see  
the Budget 
Committee. 

-

-
-



The locations and facili
ties for the other com
mittees are similar. Only 
the number of backrooms 
varies, depending on the 
size of the committee.  
The same principle of 
functionality paired  
with openness, however, 
applies everywhere – re  
flected, for example, in 
the separation of visitors 
from the working level by 
means of raised galleries, 
one storey higher. The 
public should be able to 
watch their Members of 
Parliament engage in the 
legislative process with
out disturbing their work. 
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-
-

-

-

The Committee on the Af
fairs of the European Un
ion enjoys an exceptional 
status. With 40 Members 
of the Bundestag in its 
ranks as well as 19 Mem
bers of the European Par
liament who are entitled 
to participate in its work, 
it is the only one that is 
able to take decisions  
on behalf of the whole 
House. Its special role has 
also earned the EU Affairs 
Committee a special privi
lege, in that it is the only 
committee not to meet in 
one of the eight cylindri
cal towers flanking the 
main hall, but in the  
second and third storeys 
of large east rotunda of 
the Paul Löbe Building, 
which offers a magnificent 
view of the River Spree. 

-
-

-
-

-

-

With an area of 261 square 
metres, the Europa Room 
is considerably larger than 
the other committee 
rooms. Moreover, with its 
interpreting booths and 
technical rooms, it is per
fectly equipped in terms 
of conference technology; 
various major public  
hearings and internation
al conferences are also 
held there. The German 
Bundes tag provides infor
mation about the parlia-
mentary committees in its 
flyers, available at: www.
btg-bestellservice.de/ 
informationsmaterial#45

-

-

-

Interior view  
of the Paul Löbe 
Building: the 
committee 
meeting rooms 
are located in 
the rotundas. 

http://www.btg-bestellservice.de/informationsmaterial#45
http://www.btg-bestellservice.de/informationsmaterial#45
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Evening in  
the Paul Löbe 
Building: the 
Europasaal can 
be found on the 
top floor of the 
rotunda (on  
the left in the 
picture). 
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Members of Parliament 

The Paul Löbe Building 
not only houses the com
mittees and parts of the 
Bundestag Administra
tion – including the Visi
tors’ Service and the Pub
lic Relations Division. It 
also contains the offices 
of many Members of the 
German Bundestag from 
the two biggest parlia
mentary groups, the SPD 
and the CDU/CSU. 
Decisions about which  
of the 736 Members who 
currently constitute the 
German Bundestag are  
to have their offices in  
the Paul Löbe Building, 
which in the Jakob Kaiser 
Building and which in the 
premises on Unter den 
Linden were taken by the 

-

-
-
-

-

parliamentary groups’ 
room allocation commis
sions among themselves. 
In reaching their deci
sions, the commissions 
tried to take account of 
the Land group to which 
each Member belonged. 
The buildings are not 
ranked in order of pre
cedence. 

-

-

-

The standard accommo
dation for a Member in 
the Paul Löbe Building is 
as follows: three rooms, 
each measuring 18 square 
metres, exterior walls of 
glass from floor to ceiling, 
sun blinds and shades, 
carpeting in muted col
ours, a washbasin and 
wardrobe behind reddish 
maple panelling, desks 
and shelves, also in maple 
veneer, and a frosted glass 
door leading out into the 
corridor. The three rooms 
are connected. 

-

-
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A total of 54 square me
tres for one Member may 
seem like a lot of space, 
but it is anything but  
lavish in the reality of 
everyday parliamentary 
life. The fact is that Mem
bers do not work alone; 
they employ research staff 
and secretaries and are  
often assisted by young 
people on work place
ments or students. All of 
them ensure that the work 
process runs smoothly in 
Members’ offices. 
And indeed there is much 
to be done there. About  
20 weeks each year are 
sitting weeks, when the 
Members of Parliament 

-

-

-

work in Berlin. Meetings 
of parliamentary groups, 
plenary sittings, commit
tee meetings and meetings 
of working parties and 
Land groups take up a 
large part of the working 
week. Throughout an 
electoral term, parliamen
tary business usually gen
erates over 12,000 printed 
papers; in the 19th elec
toral term the total was 
over 31,000. The length of 
each document can vary 
greatly – from a couple of 
pages to several hundred. 
The annual budget has 
over 3,000 pages. Mem
bers have to read many  
of these printed papers, 
familiarise themselves 
with the topic areas and 
deliberate on these with 
other parliamentarians. 

-

-
-

-

-

Local appointments have 
to be planned and organ
ised, and preparations 
have to be made for press 
interviews and for ap
pointments with visitors 
and representatives of as
sociations. More informa
tion about the work and 
duties of Members of Par
liament can be found in 
the brochure “Facts”, 
which can be downloaded 
or ordered via the follow
ing link: www.btg-bestell
service.de/informations
material/42/anr40410000

-

-

-
-

-

-
-

-

Each Member 
has three offices 
equipped  
with modern 
technology.  
Pictured here is 
Klaus Ernst 
from The Left 
Party parlia
mentary group. 

-

http://www.btg-bestellservice.de/informationsmaterial/42/anr40410000
http://www.btg-bestellservice.de/informationsmaterial/42/anr40410000
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The Visitors’ Service and the Public  
Relations Division 

Publicity is part and par
cel of a democratic parlia
ment, hence the great em
phasis placed on public 
relations and services for 
visitors at the German 
Bundestag. Every year, 
millions of people from 
all parts of the world visit 
the Reichstag Building 
and the other parliamen
tary buildings. The Visi
tors’ Service guides and 
looks after visiting groups 
and explains the work  
of the Bundestag and Ger
many’s political system to 
them. The rooms on the 
ground floor of the Paul 
Löbe Building are the  
venue for educational 
seminars on parliament 
and politics and discus
sions between Members 
and visitors from their 
constituencies, while 
from the visitors’ restau
rant on the second floor  
of the glazed east rotunda, 
visitors can look out over 
the Spree. 

-
-
-

-
-

-

-

-

The Public Relations Divi
sion of the Bundestag pro
vides information through 
brochures, flyers, pam
phlets, films, books and 
exhibitions on subjects 
such as how Members 
work in the chamber, in 
committees and in their 
constituencies and how 
laws are made. The Public 
Relations Division’s publi
cations are available on
line as accessible PDFs; 
films can be streamed. 
There is also information 
material on the history of 
the Bundestag and on ar
chitecture and art in the 
parliamentary quarter. 
Much of this material is 
translated into several 
languages. In addition,  
the Bundestag dissemi
nates information about 
its work throughout the 
country by means of its 
Infomobile, a touring  
exhibition and stands at 
trade fairs. 

-
-

-

-
-

-

-
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-
-

-

Field service at 
the Pferdemarkt 
in the city of 
Hameln: the 
German 
Bundes tag’s  
mobile informa
tion unit pro
vides the facts 
about parlia
mentary work 
throughout the 
country. 
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The ‘Leap over the Spree’

The Paul Löbe Building  
is firmly embedded in  
the design concept of the  
‘easily navigable parlia
ment’. The Bundestag li
brary and the parliamen-
tary archives in the Marie- 
Elisabeth Lüders Building 
are quickly reached by a 
two-level bridge over the 
Spree with a lower span 
between the river banks 
for the public and an up

-
-

-

per span leading from one 
building to the other at 
sixth-floor level for Mem
bers of Parliament and 
staff. This architectural 
‘leap over the Spree’ is 
not only a symbolic but 
also a physical link be
tween the two parts of 
Berlin that were once  
cut off from each other. 

-

-

­
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Holding the 
bell, Reichstag 
President Paul 
Löbe keeps  
order at the 
sitting of the 
Reichstag on  
6 December 
1930. 

Who was Paul Löbe? 
Social Democrat Paul Löbe (1875 to 1967) became a Member of the National 
Assembly in Weimar in 1919. In 1920, he became a Member of the German  
Reichstag and President of the Reichstag – an office from which he was ousted 
by National Socialist Hermann Göring in 1932. As editor of Vorwärts, the na
tional mouthpiece of the SPD, he was imprisoned for six months on trumped
up charges of having embezzled party funds. He was arrested again following 
the attempt to assassinate Hitler on 20 July 1944 because of his contacts with 
the resistance group associated with Carl Goerdeler. After the end of the war, 
Paul Löbe immediately resumed his activity in the SPD and as an editor. As  
a member of the Parliamentary Council from 1948 to 1949, he played a major 
role in the shaping of the Basic Law. As President by Age, he opened the con
stituent sitting of the first Bundestag in 1949. In 1954, he was elected president 
of the Kuratorium Unteilbares Deutschland (Indivisible Germany Trust), which 
he subsequently served as honorary president until his death. 

-
-

-
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Where art and politics meet

The Paul Löbe Building, where the committees are 
based, is also a meeting place for art and politics, 
which form a successful liaison. 
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Anyone approaching the 
Paul Löbe Building from 
the direction of the Fed
eral Chancellery will no
tice that its fully glazed 
west facade is disrupted 
by four large aluminium 
rhomboid panels sus
pended behind the glass 
close to the twin staircas
es – the Berlin Panels cre
ated by American artist 
Ellsworth Kelly. The em-
phatic blue, black, red 
and green of these panels 
and their asymmetric po
sitioning conjure up a 
dance-like, almost 
light-hearted feeling of re
laxation that subverts the 
otherwise rigorous struc
ture of the facade. 

-
-

-

-
-

-

-

-

This dancing effect is 
picked up inside the 
building by French artist 
François Morellet (p. 70): 
His glowing neon tubes 
begin with a tightly 
stretched, straight red bar 
running across the hall. 
This is followed by a se
ries of curved yellow, 
green and blue neon tubes 
that loop down from the 
ceiling, leading ever fur
ther into the complex and 
– like the aluminium pan
els on the west facade – 
subverting the structural 
regularity of the hall with 
their own effervescent 
rhythm. 

-

-

-

An installation by Ameri
can artist Joseph Kosuth is 
inscribed into the floor 
along the whole length of 
the hall. Like precious in
tarsia work, metal letters 

-

-

are set into the stone slabs 
to form two quotations. 
One side features a quote 
from Ricarda Huch, while 
on the other is a passage 
from Thomas Mann:
 “What, then, was life? It 
was warmth, the warmth 
generated by a form-pre-
serving instability, a fever 
of matter, which accompa
nied the process of cease
less decay and repair of 
protein molecules that 
were too impossibly com
plicated, too impossibly 
ingenious in structure. It 
was the existence of the 
actually impossible-to- 
exist, of a half-sweet, 
half-painful balancing, in 
this restricted and fever-
ish process of decay and 
renewal, upon the point 
of existence. It was not 
matter and it was not spir
it, but something between 
the two – T.M.” Thomas 
Mann, The Magic Moun
tain (Der Zauberberg), 
novel (1924).

-
-

-

-

­



“For what is a person’s 
life? Like the raindrops 
that fall from heaven to 
the earth we traverse our 
span of time, driven hith
er and thither by the wind 
of fate. Wind and fate 
have their unalterable 
laws, according to which 
they move; but what does 
the raindrop that they 
sweep before them know 
of these laws? It rushes 
through the air with the 
others until it can filter 
through the sand. But 
heaven gathers them all 
to her again and pours 
them out once more; and 
gathers and pours them 
again and again, always 
the same and yet differ
ent. – R. H.” 
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-

Ricarda Huch, Recollec
tions of Ludolf Ursleu the 
Younger (Erinnerungen 
von Ludolf Ursleu dem 
Jüngeren), novel (1893) 
With this text trail, Joseph 
Kosuth invites anyone 
crossing the hall in the 
hustle and bustle of every
day parliamentary life to 
reflect time and again on 
the meaning of life too, 
though he does not pur
port to provide a ready-
made answer. 

-

-

-

The east facade features 
two ten-metre-high neon 
light sculptures by Leip
zig-based artist Neo 
Rauch. The painter has 
cleverly transferred the air 
of mystery he creates in 
his paintings to these 
sculptures. Two men, both 
standing on ladders in 
slightly different postures, 
appear to be waving or 
reaching upward. Their 

-

symbolic attitudes can be 
interpreted as an allusion 
to the culture of a demo
cratic society, the gestures 
of a speaker or someone 
who is reaching out for 
lofty goals. 

-

The courtyards of the Paul 
Löbe Building are located 
in front of the rotundas, 
and passers-by are able to 
look down into them. A 
number of these court
yards are decorated with 
topiary hedges trimmed 
into geometrical patterns 
designed by the architect. 
Others feature works by 
artists who received com
missions from the Bundes
tag following art competi
tions, and several of these 
pieces are integrated into 
the design of the hedges. 
On the north side of the 
building, for example, 
Jörg Herold installed a 
mirror above one light 
well that focuses the sun
light into the courtyard, 

-

-
-

-

-

François  
Morellet: Haute 
et basse tension 
(1999 to 2001)
Hall. 
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Neo Rauch: 
Man on Ladder 
(2001)
East facade. 
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directing it in the course 
of a day across several of 
the disc-shaped stone 
slabs set into the soil, al
though it takes a whole 
year before every one of 
the discs has been high
lighted by this reflected 
beam. Each slab is in
scribed with a significant 
date in the history of Ger
many; some of the dates 
are well-known historical 
milestones, while others 
are less familiar, but to
gether they form a fasci
nating presentation of  
the events in the coun - 
try’s past and their inter
connections. In the ad
joining courtyard, Franka 
Hörnschemeyer created  
a spatial labyrinth out  
of yellow and red metal 
formwork elements of the 
sort used to shape walls  
of poured concrete. There 
are paths that lead in and 

-

-

-

-

-
-

-
-

out of the labyrinth, spac
es that can be crossed, but 
also dead ends and closed 
chambers. The lattices are 
arranged to reproduce the 
ground plans of various 
structures that stand or 
once stood on the banks 
of the Spree, including 
sections of the Berlin Wall 
that once stood to the 
east, now-demolished 
buildings and dog kennels 
used by GDR border 
guards as well as the 
ground plan of parts of 
the Paul Löbe Building. 
The ground plans, how
ever, are not laid out sepa
rately but overlap each 
other. Past and present are 
thus interlocked, making 
the political development 
of the location tangible 
and comprehensible. The 
figure of the labyrinth, 
moreover, raises the ques
tion of choosing the right 
path – a playful motif yet 
serious food for thought 
in a political context. 

-

-
-

-

The artistic duo Twin 
Gabriel (Else Gabriel and 
Ulf Wrede) play with the 
formal qualities of the 
bust as a genre. The two 
artists designed two 
round, profiled columns 
made of Teflon – German 
1 and German 2. Only the 
shadows cast by these  
columns reveal that one 
bears the unmistakable 
features of the German na
tional poet Goethe and the 
other those of an Alsatian 
or German shepherd dog. 
Both pieces are playfully 
incorporated into the 
hedges around them like 
elegant baroque sculp
tures and poke fun at 
monuments to bourgeois 
hero-worship as well as 
at the constant German 
quest for reassurance. 

 

-

-

 

Jörg Herold: 
Loop of Light 
with Dateline 
(2001)
Courtyard on 
north side. 
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Franka 
Hörnsche meyer: 
BFD: flush 
aligned dense 
(1998/2001)
Courtyard on 
north side. 



Leipzig-based artist Till 
Exit chose a different way 
to raise the question of 
what makes a sculpture, 
creating four perspex 
cubes illuminated from 
within. Structural ele
ments inside the cubes, 
their varying surface  
textures and the semi
transparent character of 
the dice create complex 
visual effects that make 
the sculptures appear 
quite different by day and 
by night. The restaurants 
in the Paul Löbe Building 
were also decorated by 
artists. The Members’ res
taurant was transformed 
by Cuban artist Jorge  
Pardo into a total artwork 
complete with coloured 
crystal chandeliers that 
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-

- 

-

take up the whole ceiling 
and specially designed 
furniture. In the visitors’ 
restaurant, Tobias Reh
berger spanned the gaps 
between cultures by hav
ing classic design furni
ture reproduced by crafts
people from other cultural 
traditions who worked 
from the artist’s own 
drawings. 

-

-
-

-

British artist Angela Bull
och, for her part, links vis
itors and Members in a 
highly allusive installa
tion: when someone sits 
down on one of the seats 
in front of the conference 
room of the EU Affairs 
Committee on the Affairs 
of the European Union, he 
or she activates electrical 
contacts that make colour
ed lamps light up one sto
rey below on the level of 
the visitors’ restaurant. 
Those who sit on these 

-
-

-

-
-

Seats of Power cannot tell 
what is happening below 
them in the Spheres of In
fluence, and vice versa. 
Another thirty artists are 
represented with installa
tions or acquisitions in 
the Paul Löbe Building. 
Thanks to the commit
ment of the Art Council  
of the German Bundestag, 
the Paul Löbe Building is 
not just a place of concen
trated parliamentary com
mittee work but also a 
place of encounter be
tween art and politics. 

-

-

-

-
-

-

Angela Bulloch: 
Seats of Power – 
Spheres of  
Influence 
(1998/2002).
When someone 
sits down on 
one of the seats 
in front of the 
conference room 
of the EU Affairs 
Committee, they 
activate electri
cal contacts that 
make coloured 
lamps light up 
one storey be-
low.

-
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Jorge Pardo:  
Untitled  
(restaurant) 
(2002)
Members’  
restaurant. 
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The Marie-Elisabeth Lüders Building
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A repository of knowledge

Housing the large library, the archives and the 
Press Documentation Division, the Marie-Elisabeth 
Lüders Building is the information and service  
centre of Parliament the Bundestag. It complements 
the Paul Löbe Building both architecturally and 
functionally and completes the ribbon of federal 
buildings. 
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Once the decision about 
the future shape of the 
built environment on the 
Spreebogen had been 
made, it took a good ten 
years before all the con
struction work was fin
ished. The design concept 
proposed by Axel Schul
tes and Charlotte Frank 
that was chosen by a jury 
from among 835 submis
sions in the spring of 1993 
has now been completed 
with the Marie-Elisabeth 
Lüders Building designed 
by Stephan Braunfels on 
the eastern bank of the 
Spree in what was once 
East Berlin. A bridge  
between the Paul Löbe 
Building and the Marie- 
Elisabeth Lüders Building 
establishes the connection 
between West and East. 
The architect, Stephan 

-
-

-

-

Braunfels, calls it the 
‘Leap over the Spree’. 
The ‘House of Knowledge’ 
also aspires to openness. 
The Spreeplatz on the 
western bank with the 
long, slightly curved flight 
of steps leading down to 
the Spree has its counter
part on the opposite bank 
in the steps that fan up
ward towards the con
course in front of the  
Marie-Elisabeth Lüders 
Building. It is the Spree-
platz that offers the best 
view of the glazed library 
of the latter building and 
the large circular opening 
in the concrete facade be
hind which the meeting 
room for public hearings 
is located. 

-

-
-

-

The Marie-Elisabeth 
Lüders Building currently 
contains some 600 offices. 
They are located in the 
so-called ‘comb teeth’ of 
the buildings. Two of 
these protruding wings 
were initially half-sized 

teeth – a structural neces
sity caused by the pres
ence of the Plattenbauten 
– prefabricated concrete 
panel buildings – that 
used to stand on the west 
side of Luisenstrasse. In 
2010, however, work be
gan on the extension  
to the Marie-Elisabeth 
Lübers Building. At the 
heart of this new eastern 
extension is a 36-metre- 
high tower. Besides 300 
new offices, an imposing 
entrance area will be cre
ated next to Luisenstrasse 
as well as a bistro with 
ample seating inside and 
outside the building. The 
bistro and the building 
will be open to the pub
lic. The main hall will 
also be available for pub
lic events and will be able 
to accommodate about 
1.200 guests. 

-
-

-

-

-

-
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The architecture

With his two buildings to 
the west and east of the 
Spree, architect Stephan 
Braunfels does not at
tempt to compete with the 
Wilhelmine facade of the 
Reichstag Building. In
stead, he presents them 
without any ornamen
tation. 

-

-

-

The first thing that strikes 
the onlooker about this 
block of two structures 
linked together across the 
Spree is their featherlight 
roof constructions, each  
of which projects into a 
broad canopy. With their 
transparent coffered ceil
ings they generate a sense 
of lightness, while the in
terplay of light and shade 
creates ever-changing tex
tures and patterns on the 
poured concrete of the 
walls and piers. 

-

-

-
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The regular comb-like 
structure created by the 
alternating wings and ex
ternal courtyards of the 
Paul Löbe Building is  
continued in the Marie- 
Elisabeth Lüders Build
ing. The glass facades of 
the courtyards and the 
transparent glazed east 
and west facades contrast 
sharply with the hard 
shell of the exposed con
crete, while adherence to 
an eaves height of about 
23 metres serves to har
monise these Bundestag 

-

-

-

-

buildings with the sur
rounding urban structure. 
A defining feature of 
the interior of the Marie- 
Elisabeth Lüders Building 
is the light that bathes the 
building through its cof
fered ceiling and seems  
to keep altering the clear 
architectural lines of the 
main hall. 

-

 

-

The rectangular hall with 
its centric layout forms a 
transparent west-east axis 
and is bisected at a great 
height by a long metal rail 
to which loudspeakers are 
attached. The hall can be 
viewed from every angle 
from a perimeter gallery. 
Whatever the perspective, 
no one can ever fail to be 

impressed by the focal 
point of the building, the 
library rotunda at the 
western end of the hall. 
The circular reading room 
is flanked by four towers, 
which house the library 
research services and the 
archives and catalogues. 
The towers have a square 
floor plan and do not 
extend all the way to the 
roof. In this way a light 
bar is created which lets 
in daylight and lends the 
structure a pleasant at
mosphere. 

 

-

Works by the 
artist Katharina 
Grosse in the 
assembly hall  
of the Marie- 
Elisabeth 
Lüders Build
ing. 

-
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Below the information 
and advice level of the  
rotunda, where the two 
large panoramic window 
areas afford views across 
the Spree to the Reichstag 
Building, a piece of the 
Berlin Wall is preserved 
in an otherwise empty 
room. This remnant of 
what was known as the 
hinterland security wall 
draws attention to the his
tory of the site, for when 
Germany and city of Ber
lin were divided, the  
hinterland Berlin Wall  
ran through this area on 
the banks of the Spree. 
Above this memorial are 
five more storeys, includ
ing the reception level 
and the reading room. 

-

-

-

Books are conveyed from 
the stacks in the depths of 
the building by means of 
a sophisticated transport 
system. 

 

Another impressive fea
ture is the large hearing 
room with its square floor 
plan. The room, which is 
primarily used by commit
tees of inquiry, is divided 
into two areas, covering 
three floors of the build-
ing. It overlooks the Paul 
Löbe Building across the 
Spree, the double-decked 
bridge between the two 
buildings and the Reichs
tag Building. The double 
bridge linking the Paul 
Löbe Building and the  
Marie-Elisabeth Lüders 
Building is also a symbol 
of the reunification of the 
divided city. 

-

-

-

Leading down from the 
290-square-metre hearing 
room are the impressive 
Bramante steps (p. 94), 
named after the first archi
tect of the High Renais
sance, who produced the 
first architectural plans 
for the new Basilica of 
Saint Peter in Rome in 
1503. Other flights of 
steps in the building also 
catch the eye with their 
playfulness and formal  
diversity, such as the 
trumpet-shaped steps in 
front of the rotunda and 
the ‘stairway to heaven’ 
leading up to the gallery 
that runs around the hall. 

-
-

-

Leap over the 
Spree: two 
bridge decks 
connect the 
Paul Löbe 
Building with 
the Marie- 
Elisabeth 
Lüders Build
ing. 
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Focal point of 
the building: 
the five-storey 
library rotunda 
On the right 
side of the 
building a black 
concrete relief 
is hung, part of 
a two-piece art 
installation by 
Julia Mangold. 
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Service within easy reach

Named after Liberal poli
tician Marie-Elisabeth 
Lüders (see p. 91), the 
23-metre-high new build
ing is the parliamentary 
memory bank. It can also 
be described as the repo
sitory of knowledge, be
cause it is home to the 
Press Documentation  
For the first time in their 
existence, these entities 
are now located under 
one roof. 

-

-

-
-

A hearing room with 
a gallery is reserved pri
marily for the work of par
liamentary committees. 
Offices and meeting rooms 
complete the workplace, 
where the Postal Service, 
the Official Trips Division 
and the Car Pool are also 
accommodated. The 
building also contains 
small branch offices of 
Deutsche Post and Ger
man Railways as well as 
a travel agency for official 
trips. 

 
-

-

-
 



85

View inside the 
Marie-Elisabeth 
Lüders Haus. 
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Pooled knowledge

The easy navigability of 
Parliament also benefits 
the staff of the Press Doc
umentation Division, who 
compile an electronic 
press dossier every morn
ing containing the latest 
information on all politi
cal issues and post it on 
the Bundestag Intranet. 
In the electronic press  
archive, which has been 
in existence since 1999, 
up to 700 press articles 
from over 50 newspapers, 
magazines and news ser
vices at home and abroad 
are uploaded, tagged with 
keywords and processed 
for Intranet searches. An 
analysis of selected on
line press is also carried 
out. 

-

-

-

-

-

The conventional press 
archives, known as the 
‘old archives’, hold some 
23 million press cuttings 
in paper format from the 

period from 1949 to 1999. 
In addition, the Press Doc
umentation Division has a 
historical newspaper col
lection with some 4.700 
volumes as well as one of 
Germany’s largest collec
tions of caricatures. 

-

-

-

The information and re
search service of the Press 
Documentation Division 
fulfils documentation and 
research requests made by 
Members, parliamentary 
bodies and staff of the 
Bundestag Administra
tion. It also compiles dos
siers of material from the 
conventional and elec-
tronic archives. In the 
reading room of the infor
mation service, users can 
consult the latest issue of 
about 120 German and 
foreign publications. 

-

-
-

-
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-

The Press  
Documentation 
Division also 
scans articles 
from newspa
pers to create  
a press review. 
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The library

The Bundestag Library is 
one of the world’s largest 
parliamentary libraries. Its 
stock comprises far more 
than 1.5 million media 
units, about 8.000 perio
dicals, special collections 
of parliamentary material 
and official printed pa
pers. It also provides its 
users with numerous elec
tronic publications, in
cluding over 1,000 news
papers. 

-

-

-
-

-

In 1949, the year it was 
created, the library had 
1,000 books. Today it ac
quires some 15.000 new 
volumes every year. In 
Bonn, these stocks were 
dispersed across eight dif
ferent sites, but now the 
entire store of knowledge 
is gathered together in the 
Marie-Elisabeth Lüders 
Building. 

-

-

The visible centrepiece  
of these intellectual riches 
is the Library rotunda, 
which is divided into  
five storeys, including an 
information and advice 
level, a reading room and 
a gallery. Space has been 
found for 22,000 volumes 
in the rotunda. 
The stacks are located in 
the basements of the 
building. The Long, gently 
curved cabinets hold the 
card catalogue, which 
records all holdings ac
quired up to and includ
ing 1986. Apart from cata
loguing, archiving and 
caring for the stocks, the 
library staff offer a com
prehensive information 
service for Parliament as 
well as conducting search
es for material and com
piling bibliographies on 
particular topics. 

 
-
-

-

-

-
-
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All-round 
knowledge:  
the shelves  
of the library  
rotunda hold 
22,000 volumes. 
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Historical sources

Immeasurable importance 
also attaches to the hold
ings of the Parliamentary 
Archives and to the Sub
ject and Speakers’ Index-
es, without which all of 
the specialised publica
tions would be practically 
unsearchable. Both of 
these offer a wealth of in
formation sources on the 
history of the Bundestag 
and the Federal Republic 
of Germany. 

-

-

-

-

All bills, whether adopted 
or rejected, expert reports, 
statements, decisions of 
the Federal Constitutional 
Court, the full written re
cords of the Bundestag, 
its committees and bod
ies, an extensive sound 
and image archive, elec
tion campaign Precise 
indexes even make it pos
sible to search the printed 
papers by entering unusu
al criteria. All of the data 
are stored electronically 
and can be retrieved on
line. Liberal politician 
Marie-Elisabeth Lüders 
(1878-1966) is regarded 
as one of the most impor
tant social campaigners 
and one of the leading 
representatives of the 
women’s movement in 
Germany. 

-

-

-
 

-

-

-

 
-
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President by 
Seniority  
Marie-Elisabeth 
Lüders opens 
the constituent 
sitting of the 
second Bundes
tag on 6 October 
1953. 

Who was Marie-Elisabeth Lüders? 
In 1912, with her thesis on national economics, she became the first woman 
in Germany to obtain a doctorate in political science, and until 1918 she 
performed several leading functions in social work and the care of women. 
In 1919, she became a member of the constituent National Assembly. From 
1920 to February 1921 and from March 1921 to 1930 she was a Member of 
the Reichstag. In 1933, the National Socialists imposed an employment and 
publication ban on the feisty politician; in 1937, she was held in solitary 
confinement for four months. From 1953 to 1961 she represented the FDP 
in the Bundestag; as President by Seniority, she opened the constituent sit
tings of Parliament in 1953 and 1957.

-

-
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Where art and knowledge meet

In the Marie-Elisabeth Lüders Building, the  
parliamentary repository of knowledge, art,  
knowledge and politics interact. 
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Even from outside the 
building, Italian artist 
Maurizio Nannucci’s blue 
glowing neon installation 
entitled Blue Ring is visi
ble through the glass 
facade of the library ro
tunda. The blue band of 
neon letters forms an 
eighty-metre circle just 
below the ceiling in the 
reading room of the li
brary. Inspired by a pas
sage from Hannah Arendt,
Nannucci highlights the 
tension inherent in the re
lationship between the 
fundamental rights to 
freedom and equality by 
juxtaposing the following 
two sentences: “Liberty is 
conceivable as the possi
bility of action among 
equals” / “Equality is con
ceivable as the possibility 
of action for liberty”. With 
these sentences, the artist 

-
 

-

-
-

 

-

-

-

describes two possible 
modes of action in a liber
al state and explores the 
tension that arises be
tween them in a democra
cy, i.e. the question of the 
right balance between 
The library is the right 
place for questions of this 
kind, since it is an institu
tion where knowledge 
about our culture is gath
ered together and aware
ness is fostered of our 
duty to preserve and ex
pand it. The scope and 
challenge of thought and 
the absence of a conclu
sive answer to such  
reflections on freedom 
and equality are repre
sented vividly by the  
perpetual circular motion 
of the two sentences, in 
which the two references 
to Freiheit (liberty) stand 
next to each other, as do 
the words Gleichen and 
Gleichheit (‘equals’ and 
‘equality’). 

-

-
-

-

-
-

-

-

-

Nannucci has produced a 
message that encourages 
us to rethink the potential 
impact of political action. 
His textual art also forges 
a link with the quotations 
from Thomas Mann and 
Ricarda Huch set into the 
floor in the hall of the 
Paul Löbe Building by 
American artist Joseph 
Kosuth (pp. 69/70), Jenny 
Holzer’s LED display col
umn with its scrolling 
parliamentary speeches in 
the north entrance hall of 
the Reichstag Building 
(pp. 30/31) and the arti
cles from the Basic Law 
on Dani Karavan’s glass 
panels that are located 
directly opposite on the 
embankment promenade 
next to the Jakob Kaiser 
Building (pp. 116/117). 

-

-
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In this way, the German 
Basic Law, parliamentary 
speeches, passages from 
German literature and 
Nannucci’s political re
flections are united in one 
great intellectual call to 
meditation that binds all 
the parliamentary build
ings on both sides of the 
Spree. 

-

-

The exit from the library 
rotunda leads into the 
large central hall of the 
Marie-Elisabeth Lüders 
Building. French artist 
François Morellet, who 
had already lent the hall 
of the Paul Löbe Building 
a rhythm of its own with 
his installation Haute et 
Basse Tension (High and 
Low Tension, p. 70), has 
enlarged on this work  
in the Marie-Elisabeth 
Lüders Building with an 
elegant arrangement of in
tertwined tubes in black 
and white.

-

Munich-based artist Julia 
Mangold, for her part, 
draws the interior and  
exterior of the building  
together with her simple 
forms, focusing on the ele
mentary. Inside the hall, 
she has hung a large black 
rectangle, a simple geo
metrical shape tailored to 
the proportions of the ar
chitecture. It is positioned 
as a raised form on the 
outside of the library ro
tunda and so follows its 
roundness. A similar 
black rectangle can be 
seen on the exterior of 
the building, buried in  
the facade on a supporting 
pier at the top of the steps 
leading down to the Spree. 

-

-

-

-

 

From Stephan Braunfels’s 
geometric architectural 
language, the artist has 
cleverly developed her 
own play of positive and 
negative, rounded and  
angular forms. 
Miracolo – L’idea di 
un’immagine (Miracle – 
the Idea of an Image), an 
equestrian sculpture by 
Marino Marini located on 
the same steps by the 
banks of the Spree, is a 
highly visible symbol, 
even from afar. The im
pending fall of the rider 
and the rearing horse  
embody a last rebellion 
against the growing inhu
manity of the age and  
convey a visible signal of 
human self-assertion. 

-

-

Imi (Klaus 
Wolf) Knoebel: 
Red Yellow 
White Blue 1–4 
(1997)
Events foyer, 
Bramant Steps. 
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-

Julia Mangold: 
Untitled (2003)
External river
side area. 
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Immediately next to the 
steps is a room that is 
open to the public in 
which parts of the Berlin 
Wall that once divided the 
West and East at this 
point have been rebuilt. 
Ben Wargin preserved 
these fragments of the 
Wall and has marked 
them with figures show
ing each year of its exist
ence and the number of 
known Wall victims in 
that year. More detailed 
information on the vic
tims of the GDR border re
gime and their life stories 
can be found in the book 
of remembrance on dis
play. The architect lets 
the segments follow the 
original course of the 
Wall, thereby intensifying 
the impression of cutting 
and dividing in the circu
lar room. 

-
-

-
-

-

-

Other examples of the ar
tistic design of the build
ing are provided by the 
acquired works of signifi
cant artists such as Imi 
Knoebel (p. 94), Sophie 
Calle, Eberhard Göschel, 
Nikolaus Lang, Paco 
Knöller, Bertram Kober, 
Rémy Markowitsch,  
Wieland Förster, Michael 
Morgner, Susan Turcot, 
Cornelia Schleime and 
Hans Vent. 

-
-

-

Room for art 

The Art Room in the  
Marie-Elisabeth Lüders 
Building is a further ex
pression of the Bundes
tag’s commitment to art. 
The room has been used 
to stage exhibitions of 
contemporary art with a 
parliamentary or political 
connection. The new exhi
bition room in the exten
sion to the Marie-Elisabeth 
Lüders Building will be 
open to the public once 
the construction work has 
been completed. It will  
be accessible through  
the main entrance to the  
Marie-Elisabeth Lüders 
Building in Luisenstrasse.  

-
-

 

-
-
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Ben Wagin:  
Berlin Wall  
Memorial (2003)
Marie-Elisabeth 
Lüders Building. 
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The Jakob Kaiser Building
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Eight buildings in one

To the east of the Reichstag Building, between 
Pariser Platz and the Spree, stands the Jakob Kaiser 
Building. About 60% of Members have their offices 
here, as do many employees of the parliamentary 
groups. 
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When the decision was 
taken to move from Berlin 
to Bonn and it became 
clear that Parliament, its 
Members and its staff 
would need new work
space in Berlin, the Jakob 
Kaiser Building was creat
ed, a structure that inte
grated existing architec
ture, incorporated ele
ments of the historical 
street plan and so blended 
with Berlin’s architectural 
traditions.

-

-
-
-

-

Five teams of architects 
were commissioned to de
sign a building complex 
that would meet the archi
tectural requirements  
of Parliament. While  
Cologne-based architect 
Thomas van den Valentyn 
was primarily entrusted 
with the restoration and 

-

-

development of the Reichs
tag President’s palace  
(see pp. 110 et seq.), four 
other teams – Busmann 
and Haberer, de Architek
ten Cie, von Gerkan,  
Marg und Partners and 
Schweger and Partners – 
worked out, on the basis 
of the specified courtyard 
dimensions and number 
of offices, that eight build
ings would be needed. 
Each of the firms devel
oped two buildings. 
Schweger and Partners  
assumed responsibility  
for Buildings 1 and 2, 
Busmann and Haberer  

-

-

-

-

for Buildings 3 and 7,  
von Gerkan, Marg and 
Partners for Buildings 4 
and 8 and de Architekten 
Cie for Buildings 5 and 6. 
The five firms of archi
tects formed a planning 
company under the name 
of Planungsgesellschaft 
Dorotheenblöcke Berlin 
mbH, which, as the main 
contractor, was in full 
control of the project. 
A tour of the eight build
ings in one named after 
CDU politician Jakob  
Kaiser (see p. 109) shows 
that a fascinating outcome 
can emerge when five 
teams of architects work 
on their own respective 
strands but with a com
mon sense of direction 
and a shared goal. 

-

-

-
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The basic design concept

Two lengthy rows of 
buildings on either side  
of Dorotheenstrasse revisit 
the historical plot struc
ture. They differ from it 
by having larger internal 
courtyards and connec
tions below and above 
street level as well as by 
using large glazed surfac
es to take advantage of 
modern-day scope for  
energy savings. One con
spicuous feature is the 
glass curtain facade of 
Buildings 5 and 6, which 
enhances their acoustics 
and thermal insulation. 
The flat green roof is fitted 
with photovoltaic panels. 
The Jakob Kaiser Building 
does not exceed the stand
ard Berlin eaves height of 
22 metres, yet its glazed 
upper storeys offer breath
taking prospects. The use 
of glass expresses trans-
parency through architec-
ture. 

-

-

-

-

-

-

The internal layout of  
the Jakob Kaiser Building 
makes for easy orienta
tion. To the north, the 
Spree keeps coming into 
view through the open
ings, while east-west axes 
link the courtyards of the 
complex, allowing a sim
ple numbering scheme 
that begins at the west 
end of the north block 
with Building 1, followed 
by Buildings 2, 3 and 4, 
the last of which is 
bounded by Wilhelm
strasse to the east. The 
numbering follows the 
same pattern in the south 
block, with Building 5 
at the Tiergarten end,  
followed by Building 6, 
Building 7 and Building 
8, which likewise ends 
at Wilhelmstrasse in the 
east. Bridges run between 
Buildings 2 and 6 and be
tween Buildings 4 and 8 
and connect to a network 
of internal access routes 
linking various buildings 
and levels. 

-

-

-

-

 

 

-
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-

Vanishing lines: 
the Jakob Kaiser 
Building offers 
an impressive 
study in per
spective. 
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A building for the Vice-Presidents 
and parliamentary groups 

 

The work of the Bundes
tag is determined to a con
siderable extent by the 
parliamentary groups. 
They form working groups 
and working parties to 
study the issues on the 
committee agendas and 
formulate positions for 
adoption by their own 
parliamentary groups. 
This is why not only 
Members but also parlia
mentary groups have their 
own staff. About half of 
them are accommodated 
in the Jakob Kaiser Build
ing. The parliamentary 
groups are spread out 
across whole storeys. Of
fices belonging to each of 
the two largest parliamen
tary groups, for instance, 
are to be found in almost 
every one of the eight 
buildings in the complex. 
Building 1 is the main 
point of entry, as it were, 
for the neighbouring 
buildings too, which are 
distinguishable by the  
diversity of their facades. 

-
-

-

-

-

-

The function of the first 
internal courtyard as a 
central reception area is 
emphasised by the exten
sive views it offers into 
other areas of the build
ing. From Dorotheen
strasse, part of the Reichs
tag President’s Palace can 
be seen through its glazed 
entrance, while to the 
right it is possible to look 
through into Buildings 2, 
3 and 4, which, with their 
continuous hallways, 
raised walkways and pas
sages, create the impres
sion of forming a unified 
whole. To the left rises the 
first wing of offices, which 
accommodates the Parlia
mentary Services Directo
rate, including the short
hand writers, and the 
Vice-Presidents. Together 
with the President of the 
German Bundestag, the 
Vice-Presidents constitute 
the Presidium.

-

-
-

-

-
-

-
-

-
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-

-

Insights and 
outlooks: the  
architecture  
deletes bounda
ries between  
inside and out
side. 
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Transparency and openness

Long hallways, cutting 
across the building like 
‘urban seams’, allow light 
to flood down into the 
first basement. A staff 
member on the first floor 
of Building 3 can see at a 
glance who happens to be 
walking along the landing 
on the third floor of Build
ing 4. Perhaps it is some
one heading for one of the 
two conference rooms that 
further decompress the ar
chitecture there by rising 
through two storeys. 
Members deliberate be
low, while space is pro
vided for the public in the 
visitors’ galleries above. 
In this way, the architec
ture fulfils a wish ex
pressed by many parlia
mentary reformers by 

-
-

-

-
-

-
-

-

making the real core busi
ness of the Bundestag 
more transparent. The fact 
is that greater volumes of 
more routine parliamenta
ry business are conducted 
in the working parliament 
of The fact is that greater 
volumes of more routine 
parliamentary business 
are conducted in the 
working parliament of 
committee meetings than 
in the debating parliament 
of the plenary chamber. 
The two conference rooms 
are intended primarily  
for study commissions, 
which explore issues of 
strategic importance in 
greater depth and detail 
than is possible during 
normal day-to-day busi
ness and hold hearings  
of experts, generally in 
public. 

-

-

-



These rooms also serve as 
back-up accommodation 
for major hearings held by 
the permanent commit
tees. The larger of the two 
conference rooms has in
terpreting booths and per
manently installed televi
sion cameras, which can 
transmit deliberations live 
at any time to the Bundes
tag’s own television ser
vice or to other television 
stations.
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-

-
-
-

-
-

Bundestag Television is 
based on the other side  
of Dorotheenstrasse in the 
basement of Building 5 
with its own fully func
tioning studio. It serves  
to raise public awareness 
of parliamentary work. 
When the television sta
tions have long since  
ended their broadcasts 
from the Bundestag, peo
ple still have the opportu
nity to tune in live at 

-

-

-
-

www.bundestag.de to 
watch Parliament reach
ing key decisions. 
Building 4 and Building 
8, with their matching 
exteriors, form the eastern 
ends of the two blocks at 
Wilhelmstrasse. Here too, 
transparency and open
ness characterise the  
interior design: the office 
doors protrude slightly 
into the corridors with 
glass slits at the sides 
through which passers
by can see that work is in 
progress inside. A glazed 
bridge crosses Dorotheen
strasse from Building 4  
to Building 8, from which 
there is access to a re
stored bank building that 
has been integrated into 
the complex. Eleven steps 
compensate for the height 
difference between the 
modern and historical 
structures. The old stair
well differs in every way 
from the modern stair
ways. While the latter use 

-

 

-

- 

-

-

-

-

glass, wood and concrete, 
the old wrought iron ban
isters set the tone here. 
The parliamentary groups 
are accommodated on  
the southern side of the 
Jakob Kaiser Building, in 
which the German Feder
al Government also main
tains meeting rooms and 
liaison offices. None of 
the 1,745 offices are occu
pied in perpetuity, how
ever, for the allocation of 
space to the Members, the 
parliamentary groups and 
their respective staff de
pends on the distribution 
of seats in the current 
electoral term. A change 
in the party-political com
position of the Bundestag 
has implications for the 
Jakob Kaiser Building too. 
In principle, all the archi
tects adhered to the speci
fication of 18 square me
tres for each office unit. 

-

-
-

-
-

-

-

-
-

-

View into the 
foyer of the 
Jakob Kaiser 
Building. 

https://www.bundestag.de
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But care was taken 
throughout to keep the  
arrangement fluid, making 
it possible to respond to 
changing functions with 
new configurations The 
overall composition of  
the south block makes 
play with the fascinating 
effects of voids, which  
encompass several storeys 
and incorporate internal 
concourses. various open 
areas. Sheer playfulness  
is conveyed by the idea  
of making practical use  
of the large entrance hall 
in Building 5 to install a 
kidney-shaped ‘courtyard 
building’ accommodating 
two small conference 

rooms. The diversity of 
the ensemble can be read 
from the varying design of 
the courtyards, which are 
roofed or open, designed 
as small park area in one 
place and flooded to form 
a small artificial lake in 
another. In yet another, a 
few square metres of soil 
ensure that trees can even 
reach up towards the sky. 
The former seat of the 
Chamber of Technology 
has been incorporated 
into Building 5. On the  
inside, the old edifice has 
been directly connected 
with the new structure, 
particularly through the 
continuous wooden pan
elling. Several years after 
the conversion was car
ried out, a room height 
wall mosaic by the artist 
Charles Crodel from the 
1950s was discovered and 
exposed. Externally, the 

-

-

facade clearly indicates its 
independent historical 
identity. The symbiosis of 
the historical fabric of the 
building and its modern 
extension is expressed, 
above all, by the addition 
of an attic storey that 
takes its shape from its 
historical model but is un
mistakably modern in its 
use of steel, aluminium 
and glass. 

-
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Jakob Kaiser 
addressing 
the first 
CDU Con
gress in  
Exile in  
the Titania
Palast cine
ma, Berlin, 
in 1946. 

Who was Jakob Kaiser? 
Bookbinder Jakob Kaiser (1888 to 1961) joined the Christian trade-union move
ment at a young age and entered politics, becoming a member of the Centre 
Party in 1912 and entering Parliament in 1933, when he won a seat in the last 
freely elected Reichstag. In 1934 he became involved in the resistance to the 
National Socialists and was held in Gestapo custody for several months in 
1938 on suspicion of conspiracy to commit high treason. He narrowly avoided 
being part of the wave of arrests following the assassination attempt of 20 July 
1944, being the sole survivor from the inner core of the trade-union resistance 
in Berlin. After the war he helped to establish the Christian Democratic Union 
(CDU) and became party chairman for Berlin and the Soviet Zone of Occupa
tion. He was removed from the chairmanship by the Soviet military adminis
tration in 1947 for opposing the imposition of ideological uniformity on East 
German society. As a member of the Parliamentary Council, he helped to frame 
the Basic Law. In 1949 he became a Member of the Bundestag and was ap
pointed Federal Minister for All-German Affairs. 

-

-
-

-

-

- 
-
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Conversations on the bel étage

On the north side of the Jakob Kaiser Building 
stands the former palace of the Reichstag President. 
The building, designed by architect Paul Wallot, 
serves today as the seat of the German Parliamen
tary Association. 

-



111

The building now occu
pied by the German Par
liamentary Association 
may be regarded as part of 
the Jakob Kaiser Building. 
Internally and externally, 
it replicates the style of 
the Reichstag Building  
directly opposite. This  
is no coincidence, since 
both buildings were erect
ed between 1884 and 
1903 to the plans of Paul 
Wallot. 

-
-

-

The aim of the restoration 
was to preserve the histori
cal fabric of the palace as 
far as possible. The facade 
was restored, and the orig

-

-

inal spatial structure and 
arrangement of staircases, 
corridors and reception 
rooms also remained large
ly untouched. Cologne
based architect Thomas 
van den Valentyn ensured 
that the architecture and 
functional features of the 
building were adapted for 
connection to the subse
quent constructions. 
The palace, which was 
placed under a preser
vation order in 1994, is 
now home to the German 
Parliamentary Associa-
tion, which is dedicated 
to the cultivation of infor
mal contacts among Mem
bers and their guests, as 
well as the Association of 
Former Members of the 
German Bundestag and 

-
- 

-

-

-
-

the European Parliament, 
which seeks to maintain 
lines of contact with for
mer parliamentarians. 
The heart of the building 
is formed by the club 
rooms and dining rooms 
on the first floor, the bel 
étage as it is known, 
which is reached from  
the ground floor via an 
imposing marble stair
case. The great hall com
bined with the loggia also 
provides a setting for ma
jor red-carpet occasions. 

-

-
-

-
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A residence for the  
President of the Reichstag  

Following the establish
ment of the German Em
pire in 1871, there were 
initially no plans to build 
an official residence for 
the President of the Reichs
tag, who was merely sup
posed to receive grace-
and-favour apartments in 
the new Reichstag Build
ing from the Empire, 
which would have been 
the sole material privilege 
of the office. However, 
when no space could be 
found in the plans to in
clude accommodation for 
the President, a separate 
building However, when 
no space could be found 
in the plans to include ac
commodation for the Pres
ident, a separate building 
had to be constructed. Af
ter the search for a suita
ble location and a design 
and construction phase 
that lasted from 1897 to 

-
-

-
-

-

-

-
-

-
-

1904, the completed 
building contained resi
dential accommodation 
and offices for the Presi
dent of the  
Reichstag as well as living 
quarters for the Secretary- 
General of the Reichs tag 
and the Kastellan, the 
steward of the President’s 
residence. The design and 
construction work were 
entrusted to the architect 
of the Reichstag Building, 
Paul Wallot. 
In the spring of 1899, the 
project was expanded to 
include a recessed east 
wing, the Emperor Room, 
which was dedicated to 
William I. The reason for 
this extension, according 
to the Executive Commit
tee of the Reichstag, was 
to conceal the unsightly 
fire wall that stood on the 
adjoining site. Paul Wallot 
opted for simplicity for 
the west facade of the res
idence, with its main en
trance, oriel windows and 
carriage entrance, given 

-

-

-

-
-

its location opposite the 
richly articulated east  
facade of the Reichstag 
Building. By contrast, the 
Executive Committee of 
the Reichstag and the ar
chitect attached great im
portance to a particularly 
aesthetic design for the 
north facade, the main 
frontage facing the River 
Spree. Nor did they allow 
themselves to be deterred 
by the Prussian audit
reviewing authorities, 
which raised objections to 
the addition of The build
ing was completed by the 
end of 1903 and presented 
to the Reichstag by the 
Building Department of 
the Reich Office of the In
terior on 10 January 1904. 
The formal opening by  
the President of the 
Reichs tag, Franz Count 
von Ballestrem, took place 
on 3 February and was 
followed by a banquet 
in the Emperor Room,  
attended by Emperor  
William II. 

-
-

- 

-

-

 

The residence 
and office 
building of  
the Reichstag 
President,  
c. 1900. 
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Restored: the 
former palace 
for the Presi
dent of the  
Reichstag now 
houses the Ger
man Parliamen
tary Association 
and the Asso-
ciation of For
mer Members of 
the German 
Bundestag and 
the European 
Parliament. 

-

-
-

-



114

Where art combines the personal 
with the communal

 

The artworks in the eight buildings in one, like  
the architecture and politics in the Jakob Kaiser 
Building, are individual and kaleidoscopic. At the 
same time, they represent what is communal and 
unifying. 
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Entering Building 1, visi
tors find themselves in a 
wide, high hall, where the 
artist Christiane Möbus 
has suspended four 
17-metre rowing boats, 
painted yellow, red, blue 
and black, from the roof. 
Her Racing Eights move 
gently up and down in a 
random pattern, each one 
following its own rhythm 
as it rises and falls, so that 
the boats constantly form 
new constellations. The 
opening in the floor of the 
hall with the stairs to the 
basement is made to seem 
like a deep pool of water, 
the boats being lowered as 
far as its surface before 
rising up again. The four 
racing eights are partly an 
allusion to the Oxford and 
Cambridge boat race, a 
symbol of democratic 

-

competition between 
equals. Consequently,  
the dancing rhythm of  
the boats and their strong 
colours not only create a 
buoyant mood but simul
taneously link play and
sport and – in the build
ing that houses the parlia
mentary groups – symbol
ise the vigour and fairness 
of competitive politics. 
The walls of the basement 
have been specially deco
rated with paintings by 
Bernard Schultze, Andreas 
Schulze, Max Uhlig, Peter 
Herrmann and Karl Horst 
Hödicke, as well as the  
installation The Daughter 
of the Regiment by the 
English artist Tacita Dean. 
She discovered 36 opera 
programmes dating from 
1934–1942 at a flea mar
ket in Berlin. A portion 
was cut out of each titel 
page where a swastika 
would have appeared: the 
removal of this opens up a 

-
 
-

-
-

-

-

perspecitve on the past 
and on reckoning with it. 
The mail office in Build
ing 2 is entered from the 
hall of the basement and 
looks out into the court
yard designed by land
scape architect Gustav 
Lange, where – as if  
in a primeval forest – 
birch trunks and boulders 
lie scattered on the 
ground, from which 
young birches strive up 
towards the light. At the 
ground-floor level, they 
are surrounded by a band 
of water that frames the 
image of the birches like  
a gleaming silver border. 

-

-
-
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The view of the Jakob  
Kaiser Building from the 
River Spree is dominated 
by the urban space creat
ed by Israeli artist Dani 
Karavan. The courtyard  
he designed had to be en
closed on the Spree Prom
enade side for security 
reasons, but, instead of 
using railings or parapets, 
the artist chose glass pan
els about three metres 
high to close off the area, 
thereby ensuring a high 
degree of transparency, 
at least in visual terms. 
Strips of grass bounded  
by steel rails radiate out
wards from the courtyard, 
passing beneath the glass  
panels. 

-

-
-

-

 

-

The form of this design 
matches its content, for 
each of the 19 glass panels 
displays one of the funda
mental Located directly 
next to the Spree that 
once separated East and 
West Berlin, the 19 arti
cles of this bill of rights is
a reminder of the difficult 
years when the German 
democracy was being 
founded in Bonn. 
The painter Ulrich Erben 
decorated the daylit stair
well of Building 3 with 
circular panes of glass, 

-

-
 

-

backpainted in blue, red, 
green or yellow. Groups of 
four glass circles are set 
flush into the grey ex
posed concrete walls in 
diagonal patterns. The 
discs seem to be dancing 
up and down, their vivid 
colours and circular shape 
injecting “cheerful light
ness” (Ulrich Erben) and 
liveliness of motion and 
colour into the ubiqui
tously repetitive right an
gles of doors and walls. 

-

-

-
-

Ulrich Erben: 
Untitled (2001)
Stairwell of 
Building 3.
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Dani Karavan: 
Basic Law 49 
(1998/2003)
Spree prome
nade. 

-
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The courtyards in Build
ings 4 and 8 were de
signed by landscape ar
chitects WES & Partners. 
Pools of water surrounded 
by pine trees and other 
plants, illuminated fibre
glass columns and boul
ders lend these courtyards 
the feel of Japanese gar-
dens. Ventilation shafts 
required for the building 
services have been clever
ly transformed into a 
sculpted staircase. 
A stone sculpture by  
Matthias Jackisch from 
Dresden establishes a link 
between the stairwells of 
Buildings 4 and 8. In the 
large landing windows on 

-
-

-

-
-

-

either side of Dorotheen
strasse one half of a rock 
fragment is to be seen, cut 
into four parts, which are 
distributed over four sto
reys. Only when they are 
viewed from the street 
does it become apparent 
that all eight pieces of the 
stone actually fit together. 
The artist regards his  
performance sculpture 
Augenstein as the end 
product of a process that 
began in a Swedish quarry 
with the discovery of  
the rock fragment. From 
there, Matthias Jackisch 
travelled with the stone 
via Rügen to Neuruppin, 
where it was cut and 
trimmed before finally be
ing transported by boat to 
the Spreebogen. Now the 
heavy chunks of stone 

-

-

-

seem to levitate on the 
landings, evoking the 
landscape-moulding pow
er of the Great Ice Age. 
On the ground floor in the 
stairwells of Buildings 4 
and 8, Cologne-based art
ist Astrid Klein has creat
ed an installation made  
of neon tubes arranged 
like a line of steps rising 
and falling. 

-

-
-

Matthias  
Jackisch Augen
stein (1998–
2001)
Stairwell of 
Buildings 4  
and 8. 

­
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WES & Partner: 
Untitled (2003)
Courtyard of 
Building 4. 
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The neon tubes bear  
quotations from Thomas 
Hobbes’s Leviathan (1651). 
In his political philoso-
phy, Hobbes stressed  
the need for contractual  
arrangements as the basis 
for the creation and pres
ervation of communities 
and examined the condi
tions for peace and jus
tice in society. 

-

-
-

For the internal courtyard 
in Building 7, Danish art
ist Per Kirkeby construct
ed a sculpture in the form 
of a four-storey-high brick 
wall with window-shaped 
openings. It stands oppo
site the white-painted fire 

-
-

-

wall of the old building – 
as The artist exploits ef
fects of light and shade to 
model a purposeless piece 
of architecture, where the 
art lies in the interplay of 
sculpture and building. 
In Buildings 5 and 6,  
artists Lili Fischer and 
Hans Peter Adamski per
ceived and approached 
the light shafts that run 
down through all the 
floors as a creative chal
lenge. Adamski, who once 
belonged to the Mülheimer 
Freiheit group of artists, 
drew on cutout techniques 
to produce bands that turn 
in on themselves as they 
run dynamically across 
the wall, playing with an 
optical illusion of three
dimensionality. 

-

-

-

-

In her Congress of the 
Graces, Lili Fischer  
depicts silhouettes of 
nymphs and other ethe
real beings that float up
wards on the wall. Her 
work is based on perfor
mances at which members 
of the audience are asked 
to take part in the dance 
of the Graces and – visible 
as shadows behind a 
white curtain – learn  
to move gracefully under 
the guidance of the artist. 

-
-

-

Astrid Klein: 
Untitled (1997) 
Stairwell of 
Buildings 4  
and 8. 
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Per Kirkeby: 
Untitled (2000)
Internal court
yard of  
Building 7.

-



122

The courtyard of Building 
6 has been flooded by 
English artist Antony 
Gormley, with only a jetty 
protruding diagonally two 
thirds of the way into the 
courtyard. On the sur
rounding walls of the 
building, cast-iron sculp
tures of human figures jut 
out at right angles to the 
facades, facing skyward as 
if intending to walk up 
the walls. The sculptures 
are reflected in the water. 
This installation gives the 
courtyard a curious life of 
its own, for the sculptures 
lend it human dimensions 
and make the otherwise 
lifeless space a source of 
experience for onlookers
through the irritation trig

-

-

 
-

gered by the sight of the 
sculptures jutting hori
zontally from the wall 
into the space above the 
courtyard. In this way, 
Gormley demonstrates the 
social purpose of his 
sculptural works, which 
is to let people regain a 
bodily and spatial rela
tionship with their envi
ronment. The entrance to 
Building 5 is highlighted 
by Jürgen Klauke’s radiant 
blue glass panels. An ab
stract pattern is drawn in 
white lines over this blue 
background. 

-

-
-

-

Another eight artists are 
represented with acquisi
tions in the Jakob Kaiser 
Building. The architectur
al diversity of the individ
ual buildings is matched 
by the individuality and 
distinctiveness of the ar
tistic interventions and 
statements. 

-

-
-

-

As the home of the parlia
mentary groups, the Jakob 
Kaiser Building under
lines, on an artistic level, 
not only the diverging yet 
always mutually comple
mentary and energising 
political positions of  
the parliamentary groups 
parties but also what is 
shared and what is unique 
in the individual posi
tions of the artists them
selves. 

-

-

-

-
-

Antony  
Gormley: 
Stands and  
falls (2001) 
Courtyard of 
Building 6. 
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Jürgen Klauke: 
Pro Securitas 
(2002) 
Building 5.



124
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Other Bundestag buildings
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The fringes of the parliamentary quarter

Besides the Reichstag Building and the three  
new Bundestag buildings, there are other notable 
edifices in the parliamentary quarter, some of 
which are presented here. 
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The buildings at num
bers 50 and 71 Unter den  
Linden also belong to the 
Bundestag. These are es
sentially the fringes of  
the parliamentary quarter, 
behind the Brandenburg 
Gate. In 2017 the two 
building were given new 
names on the anniversary 
of the National Socialist 
‘Enabling Act’ of 23 
March 1933. 

 - 

-

The Otto Wels Building 

Built in the 1960s to the 
plans of architects Emil 
Leibold, Herbert Boos and 
Hanno Walther, what is 
today the Otto Wels Build
ing originally housed the 
GDR Ministry of External 
Trade. In the 1990s, the 
Brands Kolbe Wernik firm 
of architects completely 
refurbished the building 
at number 50, stripping  
it right down to the old 
skeleton of reinforced 
concrete. 

-

The Otto Wels Building 
provides office space for 
Members of the Bundes
tag. The frontage facing 
the main avenue contains 
two-storey retail premises, 
which are used as restau
rants. The building ex
udes cool modernism,  
and its official role seems 
almost incidental. Some 
of its stylistic elements 
are reminiscent of Italian 
neoclassicism. 

-

-
-

The building takes its 
name from SPD politician 
and party chairman Otto 
Wels (1873–1939), who 
was a Member of the 
National Assembly in  
Weimar and of the Reichs
tag. In his famous speech 
in front of the Reichstag 
on 23 March 1933, Wels 
spoke out against the  
Enabling Act, despite  
numerous attempts to  
intimidate him. The SPD 
parliamentary group  
subsequently voted un
animously against the 
Act, through which Par
liament deprived itself of 
its powers. 

 

-

-

-
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The Matthias Erzberger 
Building 

At number 71 on Unter 
den Linden is the Matthias 
Erzberger Building, which 
formerly housed the GDR 
Ministry of National Edu
cation. In the mid-1990s, 
the Bundestag commis-
sioned GehrmannConsult 
GmbH + Partner KG to 
renovate the building. The 
reinforced-concrete frame 
construction dating from 
1961, which had been giv
en an austere facade with 
a cladding grid of indus
trially prefabricated pan
els, is now harmonised 
with the rest of the boule
vard in a restrained neo
classical style. 

-

-

-
-

-
-

The building is named af
ter the Centre Party politi
cian and Reich Minister  
of Finance Matthias Er
zberger (1875 – 1921).  
In 1918 he signed the  
Armistice of Compiègne, 
concluded between the 
German Empire, the Unit
ed Kingdom and France, 
which put an end to the 
fighting of the First World 
War. As Reich Minister of 
Finance, in the years that 
followed Erzberger im
plented one of most sig
nificant financial reforms 
in German history. In 
1921 he was murdered in 
an attack by a right-wing 
terror organisation. 

-
-

-

-

-
-

Wilhelmstrasse: the office 
building at number 65 

The office building con
structed for the GDR For
eign Ministry in the 1970s 
has been thoroughly refur
bished for permanent use 
by the Bundestag. On the 
basis of plans drawn up 
by Lieb + Lieb Architek
ten, the office building 
was completely gutted, 
and a new top storey  
was added. The building 
structure was given a 
glass frontage and is in
tended to lend a modern 
tone to one of the main 
crossroads in the parlia
mentary quarter. By the 
1990s, some of the 
Bundes tag Administration 
offices were already locat
ed in the building. The 
building is now used for 

-
-

-

-

-

-

-

The building at 
Unter den Lin
den 71 is home 
to Members’ of
fices. In 2017, it 
was named after 
the Centre Party 
politician  
Matthias  
Erzberger 
(1875–1921). 

-

-
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Members’ offices. Its pur
pose is to reduce over
crowding in other parlia
mentary buildings.Its  
purpose is to reduce over
crowding in other parlia
mentary buildings. A pe
destrian tunnel designed 
by Berlin artist Gunda 
Förster connects the 
building at 65 Wilhelm
strasse with the Jakob  
Kaiser Building, provid
ing Members and staff 
with a shortcut to the  
other parliamentary build
ings.

-
-

-

-
-
-

-

-

-

The Helene Weber  
Building and the  
Elisabeth Selbert  
Building 

Two Bundestag buildings 
which primarily house 
parts of the parliamentary 
administration were given 
the names of two key 
“Mothers of the Basic 
Law” in 2017, on 23 May, 
the anniversary of the 
promulgation of the Basic 
Law. In doing so, the  
Bundestag honours the 
lifelong political contri
butions of both women  
to German history, their 
resistance against the  
National Socialists and 
their fight for equality be
tween men and women. 
The building at number 
88 Dorotheenstraße is 

-

-

now known as the Helene 
Weber Building. Born in 
1881, Helene Weber was a 
Member of the National 
Assembly in Weimar and 
of the Reichstag, and was 
one of the few Members  
of the Centre Party who 
fought to the end within 
her parliamentary group 
to prevent Hitler’s Ena
bling Act. After the Sec
ond World War she was 
elected as a representative 
of the CDU to the Parlia
mentary Council, where 
she was involved in the 
drafting of the Basic Law. 
She was a Member of the 
German Bundestag from 
1949 until her death in 
1962. 

-
-

-

Underground 
passage be
tween the 
building at Wil
helmstraße 65 
and the Jakob 
Kaiser Building. 
The Tunnel  
artwork was  
designed by 
Gunda Förster. 

-

-
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The Elisabeth Selbert 
Building stands at num
bers 62–68 Unter den 
Linden. It is named after 
the Social Democratic  
politican and lawyer Elis
abeth Selbert, who was 
born in 1896. She man
aged to be admitted to 
practice as a lawyer at 
Berlin’s higher regional 
court, against the will  
of the National Socialists, 
after she stood unsuccess
fully for election to the 
Reichstag in 1933. As a 
Member of the Parliamen
tary Council, she wrote 
history with the sentence 
“Men and women shall 
have equal rights”, suc
cessfully prevailing after 
several failed votes to 
have this incorporated 
into the Basic Law. 

-
 

-

-

-

-

-

In addition to parts of the 
Bundestag Administra
tion, the Federal Chancel
lor Willy Brandt Founda
tion is also located in the 
Elisabeth Selbert Build
ing. This is one of the fed
eral non-partisan memori
al foundations established 
by the German Bundestag, 
and aims to uphold the 
memory of the efforts by 
Willy Brandt, an SPD pol
itician, to achieve peace, 
freedom and unity for the 
German people. 

-
-

-

-
-
-

-

A day nursery for  
the Bundestag 

To the north of the Paul 
Löbe Building is the day 
nursery for the children  
of Bundestag staff, which 
was opened in 1999. It 
was designed by Vienna
based artist Gustav Peichl, 
following an architectural 
competition. The nursery 
is located beside the  Spree 
and is rather suggestive  
of a whimsi cally elegant 
ship that has docked 
alongside the ‘ribbon of 
federal buildings’. Vibrant 
colours, simple geometric 
forms and playful ele
ments reflect the imagina
tive world of the children 
inside the building. The 
two prominent hemi
spheres on the roof con
tain little cave dwellings 
in which children can 
have their afternoon nap. 

- 

-
-

-
-

View of the 
Bundestag  
nursery. 
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The Luisenblock West 
modular building 

Since December 2021, a 
new office building con
structed using timber 
modules has stood at the 
area west of Luisenstraße, 
know as “Luisenblock 
West”. The seven-storey 
modular building was  
designed by the Berlin  
architectural firm Sauer
bruch Hutton. In order to 
meet the increased space 
requirements following 
the 2021 Bundestag elec
tions at short notice, 400 
Members’ offices were 
constructed on the ap

-

-

-

-

proximately 7,660 square 
metre plot in just 15 
months under the super
vision of the Federal Of
fice for Building and Re
gional Planning (BBR). 
From an urban develop
ment perspective, the new 
building reflects the 
height and cubic volume 
of the Marie Elisabeth 
Lüders Building located 
to its south, integrating 
seamlessly into its envi
ronment. At the same 
time, its coloured glass 
panels provide the exte
rior with modern accents, 
giving the building its 
own unique character. 
The office building con
sists primarily of around 
460 timber modules, the 
majority of which were 

-
-
-

-

-

-

-

pre-fabricated in Berlin. 
The floor slab and foun
dation, the ground floor 
with plant and storage 
rooms, and the two core 
access elements were 
made from precast rein
forced concrete units  
and cast-in-place con
crete, with exposed con
crete sur faces. 

-

-

-
-

Exterior view of 
the Luisenblock 
West modular 
building. 



132



133

Energy and technology
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Ecology writ large

The Reichstag Building and the surrounding  
Bundestag buildings are an ecosystem in their  
own right. Cutting-edge energy-saving green  
technology is the order of the day. 



135

The Reichstag Building 

The cone-shaped funnel 
that extends from the 
dome of the Reichstag 
Building into the plenary 
chamber reflects glare
free daylight into the 
chamber through its ‘light 
sculptor’ of 360 angled 
mirrors, so that less elec
tricity is required for arti
ficial lighting. Fresh air is 
channelled into the ple
nary chamber in an ener
gy-saving manner at the 
right temperature and 
humidity. 

-

-
-

-
-

 

Concealed within the 
cone is a heat-recovery 
system which uses the 
available energy to heat 
the building. At the heart 
of the strategy for rational 
and environment-friendly 
energy production and 
consumption are the ther
mal power plants for the 

-

parliamentary quarter, 
which are fuelled by bio
diesel obtained from rape
seed. In accordance with 
the principle of combined 
heat and power genera
tion, the surplus heat pro
duced in the generation  
of electricity is used to 
heat and cool the parlia
mentary buildings. 

-
-

-
-

-

The funnel in 
the dome of  
the Reichstag 
Building, sur
rounded by  
the exhibition 
“From the  
Reichstag to the 
Bundestag”.

-
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This technology enables 
the power plants to meet, 
on long-term average, 
70% of the total heating 
requirement and 50%  
of the total electricity re
quirement of the Techni
cal Network for the Parlia
mentary Buildings, What 
is more, surplus heat 
drives an absorption cool
ing plant to produce 
chilled water or, especial

-
-

-

-

-

ly in summer, is stored in 
the form of hot water in 
an aquifer some 300 me
tres below ground to be 
fed back into the system 
in winter. A second aqui
fer about 60 metres below 
ground stores cold water 
chilled by the winter air. 
This is then used to cool 
the building in summer. 
Thanks to the use of sur
plus heat combined with 
aquifers, these thermal 
power plants are far more 
efficient than other instal

-

-

-

-

lations. The exhaust  
gas emitted by the bio
diesel-fuelled generators 
is cleaned in a complex 
process. This ensures that 
emissions remain well be
low the legally prescribed 
limits.  

-

-

View from the 
plenary cham
ber into the 
dome. 

-
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The Paul Löbe Building 

Like all the other parlia
mentary buildings, the 
Paul Löbe Building is also 
equipped with innovative, 
environment- friendly ser
vice installations. Its ther
mal power plant, for ex
ample, runs exclusively 
on fuel from renewable 
primary energy sources 
(biodiesel), while the 
cogeneration of heat and 
power ensures greater 
economic efficiency and 
minimises pollutant emis
sions. In order to imple

-

-
-

-

 

-
-

ment the energy-saving 
strategy prescribed by the 
Bundestag and the Feder
al Government, the tech
nical planners developed 
a photovoltaic array meas
uring 3,230 square metres 
for the Paul Löbe Build
ing. Its solar modules are 
integrated into the archi
tecture of the large lattice 
roof, where they also act 
as shading devices that 
screen the building from 
the direct rays of the sun. 
The electricity produced 
by the photovoltaic cells, 
however, can meet only  
a small proportion of de
mand; the baseload sup
ply for the building is 
drawn from the thermal 

-
-

-

-

-

-
-

power plant and, at peak 
times, from the public 
grid. 
Another technical feature 
of the Paul Löbe Building 
is its connection to the 
500-metre-long under
ground access system  
under the parliamentary 
district. All materials re
quired for the business  
of the German Bundestag 
can be transported under
ground in this tunnel 
system - unique in Ger
many – thereby reducing 
the volume of traffic on 
the streets above.  

-

-

-
 
-

Showing the 
way: supply 
pipes for the  
energy-saving 
environment
friendly tech
nology of the 
parliamentary 
quarter. 

- 
-
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The Marie-Elisabeth 
Lüders Building 

The Marie-Elisabeth 
Lüders Building likewise 
benefits from the smart 
energy strategy for the 
Bundestag buildings. Two 
biodiesel-driven thermal 
power plants, located in 
the Paul Löbe Building 
and the Reichstag Build
ing, supply electricity and 
heat. Since it is tied into 
this overarching system  
of linked technology in 
the parliamentary build
ings, the Marie-Elisabeth 
Lüders Building also has  
a reduced environmental 
footprint. Efficient ther
mal insulation and the 
use of renewable energy 
sources serve to lower  
energy consumption on  
a sustainable basis. 

-

-

-

The Jakob Kaiser  
Building 

The basement of the Jakob 
Kaiser Building gives ac
cess to both the under
ground connecting pas
sage to the Reichstag 
Building and an under
ground passage under  
Dorotheenstrasse to the 
other parts of the Jakob 
Kaiser Building.Light pen
etrates every corner, from 
the 26-metre-high glass 
roof down into the first 
basement. The internal 
temperature of the Jakob 
Kaiser Building is man

-
-
-

-

-

-

aged on the basis of ingen
ious energy-saving strate
gies. The amount of ener
gy required to heat the 
building is minimised 
by the glass curtain walls, 
in which fascinating, ever
changing coloured reflec-
tions can be seen, varying 
with the viewpoint and 
time of day. 

-
-
-

 

- 

Water runs through the 
centre of the concrete  
pillars and beams and can 
be used to heat or cool  
the building as required 
according to the season. 

Glass corridor 
linking houses 
3 and 4 in the 
Jakob Kaiser 
Building. 
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- 

-

In addition, the complex, 
which has a total volume 
of 728,000 cubic metres, 
is connected to the hot 
and cold water aquifers 
deep beneath Platz der 
Republik, the area in front 
of the Reichstag Building, 
as well as to the biodiesel
fuelled cogeneration 
plants of the parliamen
tary quarter. 

The Luisenblock West 

The newly constructed 
modular building at  
“Luisenblock West”  
features an impressively  
efficient and environmen
tally- friendly overall  
concept. The building 
predominantly consists  
of sustainably-produced 
timber modules, most of 
which were prefabricated 
nearby in the region and 
can be dismantled when 
needed. This ensures 
short transport routes  
and reduced emissions.  
In addition, the bidding 
consortium adhered to 
what is refered to as the 
Wood Cycle concept, and 

-

-

-

-

-

committed to planting 
new trees, so that the ap
prox. 2500 cubic metres  
of timber used in the 
building can regrow over 
the next 15 years. What’s 
more, the solar panels in
stalled on the roof have a 
total generating surface  
of around 590 sqaure me
tres, enabling these to take 
over a signifincant share 
of the new building’s elec
tricity generation. 

Luisenblock 
West building 
site: a module is 
lifted onto the 
site by crane. 
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1 Plenary area, Reichstag Building, 
Platz der Republik 1

2 Former residence of the  
Reichs tag President, Deutsche 
Parlamentarische Gesellschaft  
Friedrich-Ebert-Platz 2 

3 Bunsenstraße 2 

4 German Cathedral (Deutscher 
Dom), Am Gendarmenmarkt 1 
(Exhibition on Parliamentary 
History) 

5 Helene-Weber-Haus,  
Dorotheenstraße 88 

6 Dorotheenstraße 90 

7 Dorotheenstraße 93 

8 Jakob Kaiser Building,  
Doro theen straße 100–101 

9 Day care centre, Otto-von- 
Bismarck-Allee 2

10 Luisenstraße 17 

11 Luisenstraße 35 

12 Luisenstraße 32–34 

13 Marie-Elisabeth Lüders Building, 
Adele-Schreiber-Krieger-Straße 1 

14 Luisenblock West, Adele- 
Schreiber-Krieger-Straße 6 

15 Neustädtische Kirchstraße 14 

16 Neustädtische Kirchstraße 15 

17 Paul Löbe Building,  
Konrad-Adenauer-Straße 1 

18 Schadow Building, Schadow
straße 10 –11 

19 Schadowstraße 12–13 

20 Schiffbauerdamm 17 

21 Otto Wels Building, Unter  
den Linden 50 

22 Matthias Erzberger Building,  
Unter den Linden 71 

23 Unter den Linden 74 

24 Wilhelmstraße 60 

25 Wilhelmstraße 64 

26 Wilhelmstraße 65 

27 Alt-Moabit 10129 

28 Pariser Platz 3

 U-Bahn (underground railway) 

 S-Bahn (suburban railway) 

4
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Come and visit us

The following are among 
the services that are avail
able free of charge for 
groups and individuals 
who wish to visit the Bun
destag in Berlin: 
❚­A presentation, deliv
ered in the visitors’ gal
lery of the plenary cham
ber on non-sitting days, 
on the functions, working 
methods and composition 
of the Bundestag as well 
as the history and archi
tecture of the Reichstag 
Building 
❚­Attendance at a plenary 
sitting (one hour) when 
Parliament is sitting 
❚­Study visits on non
sitting days at the invita
tion of a Member 
❚­Attendance at a plenary 
sitting at the invitation  
of a Member 

-

-

-
-

-

-

- 
-

❚­Guided tours of the 
Reichs tag Building on 
non-sitting days with 
explanations of the func
tions, working methods 
and composition of the 
Bundestag as well as the 
history and architecture  
of the Reichstag Building 
❚­Art and architecture 
tours of Bundestag build
ings (Reichstag Building, 
Jakob Kaiser Building, 
Paul Löbe Building or  
Marie-Elisabeth Lüders 
Building) at weekends 
and on public holidays 
❚­Guided tours for foreign 
visiting groups, available 
in a range of languages on 
request 
❚­Special guided tours for 
children aged 5 to 14 on 
Children’s Days 
❚­ ‘Experiencing Parliamen
tary Democracy’, a role
play exercise for pupils 
from the 10th and subse
quent years of schooling 
(age 15+) 

 
-

-

-
-

-
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All services must be 
booked in advance. Any
one wishing to visit the 
Bundestag can send a 
booking request with the 
aid of the online booking 
form at www.bundestag.
de/en > Visit, or register 
by post or fax to: 
Deutscher Bundestag  
Visitors’ Service Platz der 
Republik 1 11011 Berlin 
Fax: + 49 30 22736436 
www.bundestag.de/
besuche/formular.html 

-

 

General information can 
be obtained from the Visi
tors’ Service by phoning 
+ 49 30 22732152 

-

Roof terrace and dome of 
the Reichstag Building 

The dome and roof terrace 
of the Reichstag Building 
can be visited free of 
charge, but prior booking 
is essential. An online 
form for booking a time 
slot is available at www.
bundestag.de/en > Visit.  
It is also possible to send 
a booking request by post 
or fax to:
German Bundestag
Besucherdienst
Platz der Republik 1
11011 Berlin
Fax: + 49 30 22736436
Opening times: 8.00 hrs  
to 21.45 hrs (last admis
sion) daily. 

-

The roof-terrace restau
rant to the east of the 
dome is open. A reserva
tion is necessary. Tables 
can be booked via tele
phone beween 10.00 hrs 
and 16.00 hrs on 
030/2279220 or via email 
berlin@feinkostkaefer.de 

-

-

-

Information material 

Information material 
about the Bundestag can 
be ordered via various 
channels: 
German Bundestag 
Public Relations 
Platz der Republik 1 
11011 Berlin 
Tel. +49 30 22733300 
Fax: + 49 30 22736200 
www.btg-bestellservice.de 
infomaterial@bundestag.
de 

https://www.bundestag.de/en
https://www.bundestag.de/en
https://www.bundestag.de/besuche/formular.html
https://www.bundestag.de/besuche/formular.html
https://www.bundestag.de/en
https://www.bundestag.de/en
mailto:berlin@feinkostkaefer.de
https://www.btg-bestellservice.de
mailto:infomaterial@bundestag.de
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